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EDITOR'S NOTE UPTOWN 


Welcome to 1996 and a new issue of UPTOWN! This time the magazine 
contains four articles. The “Oid” Experience by Louis R. Troha discusses 
the fact that most of the music of Come and The Goid Experience is far 
from “new.” Dez Dickerson and Miko Weaver, two former Prince guitar- 
ists, are interviewed in the Rock Hard In A Funky Place article (I guess 
Dez is the “rock” guitarist, while Miko is the more “funky” one). Harold JANUARY — MARCH 1996 


Lewis presents the German discography (Turn it Up), while Per Nilsen 
examines Prince's musical evolution from For You to Sign 0” The Times in 
This Is Not Music... This Is A Trip! The new Helio section now includes 
questions from our readers. We have received many questions, and I 
hope you'll agree that this new section is a worthwhile and interesting 
addition to the magazine. 

The UPTOWN magazine has had the same prices since we started in 
1991, which I think is quite remarkable considering that almost every- 
thing else has gone up since then, paper cost, printing cost, postage, 
etc. Unfortunately, this means that we are forced to adjust our prices 
somewhat. The new prices will be effective May 1st 1996. If you sub- 
scribe before this date, the current rates are valid. If the date of 
your payment is later than May 1st, the new prices are effective. So, 
hurry up if you don’t want to pay more than in the past. Despite the 
new prices, I still think UPTOWN provides value for money. I hope that 
you will accept the new prices and that you won't find them too high. 

Please note that UPTOWN's US address has changed [see page 26] 
and don’t forget our new editorial address [see below]. 





Lars O. Einarsson 


UPTOWN - the independent magazine for ¢ fans and collectors - is published quarterly (January, 
April, July, October). In addition to these issues, a fifth special issue is published yearly. 
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= The Complete German Discography 


The Paisley Park performances feature in Crucial was based on reports from Jonathan Carter, Tracy 
Dean Siikarla, and others. The I’ve Seen The Future, And It Will Be... mini-feature in Crucial by 
Magnus Nilsson. Kind thanks for help and input to this issue go to: Impact, 7 Magazine, Louis R. 
Troha, Gerard van den IJssel, the Y family, Pernilla Glimberg, Fredrik Glimbera, James C. Wear Jr, 
Troy Motes, Karl Ott, Geoff Griffin, Frédéric Heller, Fredrik Granath, Fredrick Karlsson, Meika Silva, 
Juerg Wunderlin, and JJ, D & S from MPLS. 





Front cover photo by Richard Avedon/WEA. 
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Printed in Sweden. 





No portion of this magazine may be reproduced without permission in writing from UPTOWN. 
= Interviews with Dez Dickerson and Miko Weaver 


© 1996 UPTOWN 
Next issue: April 1996 








Crucial 


Press release from Paisley Park 

“Minneapolis, MN. December 22th 1995, The Artist For- 
merly Known As Prince has offically given notice to Warner 
Bros. Records of his desire to terminate his recording agree- 
ment with the company. Over the course of their nearly two 
decade long relationship, The Artist and WE have developed 
irreconcilable differences. Most recently, the unstable and 
ever changing management structure within WB has made it 
impossible for the company to effectively market and pro- 
mote its flagship artists, including The Artist Formerly 
Known As Prince. 

According to thes family, a source at Warner Bros. said 
that e? has always been aware that all he needs to do to be 
free of the company is to fulfil his contract, and that this 
press release is one in a long line of tratagems intended to 
win over public opinion to his side and/or to sell records. 


Prince: The Vault 

$ has offered WB three more albums to complete his 
contract with them. These will be released under the name 
“prince” and are all called The Vauttand they come as three 
volumes (Z, ZZ, and ZT). They consist of mostly tracks taken 
from the vault, including "old Friends 4 Sale” and “My Little 
Pill” 


Fon YH-1 

$$ made an appearance on US TY on December 3rd, when 
he lip-synched to the "House Mix” of "P Control” on VH-1's 
Fashion And Music Awards, €% will be Artist Of The Month for 
January 1996 on VH-1. A special film presentation is pre- 
pared for January 27th, which most likely will include a vid- 
eo to "Betcha By Golly, Wow" as well as the "Rock And Roll 
Is Alive! (And It Lives In Minneapolis)" and “Eye Hate U“ 
videos. A film featuring various recent live performances at 
Paisley Park is also expected to be shown. 





i 
E 
i 


P 


El 
= 
El 
g 


New ¢¥ songs... 

The song earlier reported to be called “Love 4 One An- 
other” is in fact titled "New World.” This is the song that 
was played in the radio commercials for the Love 4 One An- 
other activities at Paisley Park this summer. The song was 
also included on a promo cassette single that was given out 
at the Paisley Park party December Sth. The cassette con- 
tains two songs: “slave” (not the same song as the circulat- 
ing NPG outtake “Slave 2 The System”) and "New World,” 
bath "from the CD Emancipation.” 

‘Also, on November 16th, DJ Brother Jules played anoth- 
er track from Emancipation called “Right Back Here In My 
Arms“ on his KMOJ radio show in Minneapolis. This song was 
copyrighted ("words and music: Prince Rogers Nelson“) at 
ASCAP on August 25th 1995, along with three other songs 
*Poom-poom” [played at the NPG store in London on “F's 
birthday last year], ‘Journey 2 The Center Of Your Heart” 
[offered to Stacey Francis], and “Die.” In addition, «® has 
recorded a cover version of The Stylistics “Betcha By Golly, 
Wow.” It was played by Brother Jules at the Paisley Park 
party, November 11th, and has been played on Minneapolis 
radio. The commercials for the upcoming Spike Lee movie 
Girl 6 feautures the new ¢¥ song “Girl 6.” Interestingly, the 











trailer says “Music By Prince,” not +¥... Reportedly «Pis 
working on four original songs for the Girt 6 soundtrack, 
which is due in the spring or early summer. 
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At the VH-1's Fashion And Music Awards a tape was hand- 
ed out to the VIPS (not to the press and media people). This 
tape comes with a full-colour printed cover and contains: "P 
Control” [House Mix] 5:48 and “P Control" [Club Mix] 6:00. 
Parts of the latter mix were already used for the French ver- 
sion of "P Control” on the promo tape The Versace Experience 
(Prelude 2 Gold). 





~- and another mix 

A Dutch compilation album called Het Nationale Muz 
iekkado 1995 (released in the CD-I format) includes Lois 
Lane performing their 1990 hit “I Wanna Be.” This version 
is "mixed by Prince. 









Kor ay 


poe rl tre 


The “Gold” single (the third from The Golf Experience) 
has been released and contains “Gold” [edit] 4:43, “Rock 
And Roll Is Alive! (And It Lives In Minneapolis)” 4:34, and 
“Eye Hate U” [Extended Remix] 6:17. The US promo con- 
tains “Gold” [Radio edit with guitar solo] 4:23, “Gold” [Al- 
temate Radio mix with guitar solo] 4:37, “Gold” [Radio edit 
without guitar solo] 4:44, “Gold” [Album version] 7:23, and 
“Rock And Roll Is Alive! (And It Lives In Minneapolis)” 
EB. 









videos... wa 

The “Gold” video premiered on BET in the US Tuesday 
November 21st, and on MTV Europe Saturday December 2nd. 
IR now exists videosto "Rock And Roll Is alive! (And It Lives 
In Minneapolis)” as well as to “Eye Hate U.” They were all 
shown at a Paisley Park party, November 25th. At the De- 
cember Sth Paisley Park party, the video to the 11-minute 
“Purple Medley” was shown. 








records on the US charts 

“Eye Hate U” debuted on the US singles charts Septem- 
ber 23rd 1995. The single peaked at #12 on the Pop chart 
and at #3 on the R&B chart. 

The Golf Experience debuted on the US album charts 
October 14th 1995. The album peaked at #6 on the Pop 
chart, spending only 8 weeks on the chart. By compari- 
son, the Come album lasted 10 weeks and the Black Album 
11 weeks. The album peaked at #2 on the RBB chart (and 
is still charted). Although certified for gold for 500,000 
units shipped to record stores, The Col Experience has 
not sold more than around 250,000 units to consumers in 
the USA. 

The “Gold” single entered the US Pop chart the week of 
December 23rd at #88. It dropped to #100 in its second 
week and is currently out of the Top 100. The single is cur- 
rently at #93 on the R&B chart. 


«records on the UK charts 

On December 4th, “Gold” entered the UK Top 40 single 
charts at #10, which became its peak position. Two months 
earlier, “Eye Hate U" entered the UK charts and peaked at 
120. 


Financial problems. 
The NPG store in Minneapolis has closed for good and 
another round of staff cut came down in early January. 


Mayte releases 

Mayte's album Chil Of The Sun is now released in many 
European countries (not the UK). It includes her version of 
<¥'s hit from the spring of 1994 "The Most Beautiful Girl In 
The World,” called “The Most Beautiful Soy In The World.” A 
CD maxi-single of her first single “IF Eye Love U 2Night" has 
been released in the UK with the following tracks: [Album 
version] 4.19, [Li Cash Mix] 5.02, [Displacement Mix] 6.08, 
and [Tweakin’ Dub] 7.12. 





Mayte live 

Mayte performed at Glam Slam Miami, Friday and Satur- 
day December 15th and 16th. Her brief 20-minute set in- 
cluded “Children of The Sun,” “In Your Gracious Name," 
“Ain't No Place Like U," "Mo Better,” "If Eye Love U 2Night.” 
Both “Mo Better” and “If Eye Love U 2Night" were abbrevi- 
ated, about half the length of the album versions, 


US Prince Fests... 
We have received information about two upcoming 
“Prince Fests" to be held in the next couple of months. The 
two-day events feature a party the first evening and a Prince 
and related artists memorabilia show where callectors can 
buy-sell-trade LP's, CD's, 12ánch singles, 45's, posters, 
books, magazines, cassettes, ete. the following day. 

The first will be held at the Holiday Inn (Livonia-West) 
in Detroit, Michigan, on February 24th-26th, For more in- 
formation contact: Blain Klein, 5940 South 12th St., Kalam- 
3200 MI, 49009. Or by phone at (616)-375-2776. The sec- 
ond will take place March Sth-10th at the Castlegate Hotel 
in Atlanta, Georgia. For more information please contact: 
Eric Ellis, 4295 Drake Court, Waldorf MD, 20603, Or by phone 
at (301)-870-6506. 





Christmas greetings from ¢¥ and The NPG. From a sheet in- 
cluded with the “Slave” / "New World” cassette. 


comments & corrections | 
Does Not Compute 


A few corrections to our March 1995 tour report in UPTOWN 
#21 have emerged. The cover played March 22nd am we list- 
ed as “My Mind's Made Up,"is actually called “I Got My Mind 
Made Up" by a group called Instant Funk. During “Days of 
wild” at the March 26th am show, we mentioned a song 
called “Soul Brother,” This is in fact called “Poet” by Sly & 
The Family Stone. <% included parts of "Bustirf Loose” by 
Chuck Brown and The Soul Searchers into “Funky Design” 
and “Loose!” at the Pod show March 31st am in Dublin. 
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Paisley Park Performances 


$$ played five Paisley Park concerts during the period of ~ Is Eartha Kittin the audience?” You could really tell that $ 


October to December 1995. Several Prince “covers” not 
played previously in the year were introduced, “Do Me, 
Baby,” "Starfish And Coffee,” "IF 1 Was Your Girlfriend," "The 
Ballad of Dorothy Parker,” "Vicki Waiting,” and "Sexy M.F.” 
(played once on the European tour, March 1995). 


Saturday, 21 october 
Starfish And Coe / The Cras / We March love. iy Wil Be Done / 
The Ballad Of Dorothy Parter / Sexy MF / IFT Was You Grind / Vicki 
Mating / Eye Hate U / P Conti Leto / The Fide / The Jam / Days OF 
WU retar Of The Bump Squad / Rock And Poll Is Alt and TELves Tn 
Mn) 
Doors opened at around 1:30 and entry was free of charge. 
DJ Brother Jules kept the records spinning, and it became 
very obvious as the night went on that there would be a 
show tonight. The band members had been sighted... 
Surprisingly, the set started out with “starfish And Cof- 
fee,” a brilliant but rarely performed pop tune. $$ was in a 
rather festive mood, joking around quite a lot. They contin- 
ued with “The Cross," "We March,” “Love... Thy Will Be 
Done," before it was time for another Sign 0” The Times clas- 
sic, "The Ballad Of Dorothy Parker.” 
$ said that Mayte was in Europe (promoting her new 
album) and that they would have to have a lot of shows to 
keep their spirits up while Mayte is gone. $?" asked if the 
crowd had seen the latest issue of Roling Stone (with Alanis 
Morrisette on the cover). He nated how the name “Prince” 
was on the cover and said something to the affect of “Dorit 
motherfuckers realize that I have changed my name?” 
More Prince “covers” followed after "The Ballad of Dor- 
othy Parker’: “Sexy MF," “IF I Was Your Girlfiend,” and 
“Vicki Waiting.“ The rest of the concert featured more well- 
known numbers, “Eye Hate U,” "P Control,” “Letitgo,” "The 
Ride,” "The Jam,” “Days of Wild," and “Retum Of The Bump 
Squad.” Towards the end of the show, e said that they had 
to get out of there so he could go to church in the mom- 
ing. "Rock And Roll Is Alive! (And It Lives In Minneapolis)" 
closed the concert. 








Monday, 23 October 

The Gn Slan Boogie /Count The Days / 18. Over / Hide The Bone / 
Funky Stuf [am] / Jungle Ses / Zan slee / P Control / Lago / Starfish 
And Coffee / Days OF WN / Race / Johnny 
After watching the Terence Trent D'Arby concert at First Av- 
enue in Minneapolis, €} gave a 90-minute concert at Pais- 
ley Park. Throughout, he was very relaxed, talkative and 
playful, wandering around the dance floor playing synth and 
spending some time mixing songs. A few female fans danced 
on stage, Kirky J. played percussion, Fidious J. Whoopy III 
saxophone, and Jellybean Johnson joined in for the last 
songs, playing guitar. 

started playing a little bit on the guitar and asked "we 

got the sax on?" A guy from the crowd said “More bass 
drum" and «¥ replied, "More bass drum in the house, we 
gonna take you out on the road.” The guy replied "Im with 
you!” and e® asked "Japan?" They started "The Glam Slam 
Boogie” after ¢F said, “Give “em a solo, sax man.” This ver- 
sion included a lot of sax playing. ¢# went straight into the 
intro for "The Ride,” jammed a bit on the guitar, but 
changed his mind and they started playing the clean version 
of “Count The Days.” 

$ said “goodness gracious” before trying to sound like 
a sax, and went into a 12-minute version of "18 8 Over.” 
They had some problems with the sound during the song. $ 
said "We just came to hang out tonight. We don’t know 
what's up,” and a tittle later, “Michael Bland, how are you 
feeling tonight? We got this sweet potato pie for you.” Kirky 
3. did a little percussion solo during a short break, before 
they got back into "18 & Over.” s¥ stopped again and asked 
"Brother Jules, hit nigga,” but nothing happened so <¥* said 
"Guess not, beat“ and continued. A little later <¥ asked, 
“Tommy Barbarella, what have you got?” Tommy jammed a 
little bit in response. «P did the refrain of "Big Fun” three 
times ("Get freaky, let your head bob") and asked Michael, 
“michael B., do you think we can hide that bone tonight? 
Can we hide that bone tonight?” The pre-taped background 
for “Hide The Bone" started. They jammed (including Fidi- 
ous) for the first seven minutes of "Hide The Bone” and 
Sonny did a vocal improvisation, sounding like the back- 
ground samples from Arrested Developments song 
“ur Mental.” 

$ joked around a little bit around and said, “We got al- 
ens in here. Michael, put that fast groove on ‘em, they 
wanna break dance.” A really fast drum groove followed, and 
e$ asked "Is that fast enough? Yall groove with that 1-2- 
3," and they turned into the jam that they usually play dur- 
ing “Funky Stuff.” # irwited a few people on stage and re- 
peated “Minneapolis in the house“ a couple of times, while 
Sonny did a bass solo. "Everybody isa star tonight “+? said, 
referring to the people on stage. “Hope yal got insurance. 


had fun. 
Next, <# went into "the Santana medley” but played only 
the “Jungle Strut” portion. He started jamming on the gui- 
tar before going into "Zannalee,” but he cut it short with 
the words “Ain't in a rock and roll mood,” and asked, “Do 
you like girls? Thisis a song about control! They began “P 
Control,” but +¥ stopped after the first verse and they start- 
ed playing the song again, from the beginning. ¢¥ said “If 
you can't contro it... let it go” before going into “Letitga.” 
The ringing of an alarm clock was the intro for “Starfish 
‘And Coffee,” which had a pretty jazzy ending with Tommy 
jamming a tittle bit on the piano. “Hooker, bitch and ho I 
don't think so... I only knew one and never told her so,” s? 
said before The NPG operator voice said, “Welcome to the 
dawn. You've just accessed the wild experience.” They start- 
ed "Days of Wild“ with + on bass. He invited Jellybean 
Johnson on stage and he played the guitar while ¢¥ was 
jamming on the Gold Ace. He included “Girls And Boys” 
samples and said, “Tm going backstage and wanna see yall 
dancing. Grab somebody, we gotta dance.” “Race” was next, 
but it become mostly an instrumental, since they only used 
$s background vocal samples. Fidious played sax and <% 
asked, “Wait a minute, is Fyte Tyme funky? Is Flyte Tyme 
funky?” “Johnny” closed the gig with oF still jamming on 
the Gold Axe and Fidious on the sax. ¢¥ said “Jellybean, 
don't be so mean” a couple of times during the song. 


Saturday, 28 October 

Retur Of The Bum p Sead / The Jam / The Fide / Bambi. 

The evening started off with the video shoot for Nona Gaye's 
Inner City Blues (Make Me Wanna Holler)” This was followed 
by a lot of dancing to music provided by DJ Brother Jules. 
Then Dave Chappel came out and did comedy routine for 
the crowd. Finally, after all the preliminaries, came the mo- 
ment that most had been waiting for:**“took the stage, along 
with Michael Bland, Mr. Hayes, Tommy Barbarella, and Son- 
ny. They launched into “Retum Of The Bump Squad” with<?* 
on the bass. Next came “The Jam,” during which everyone 
took extended solos. The only band member who didnt get 
to solo was Sonny. When Sonny usually would have preformed 
his bass solo, ¢¥ played an extra guitar solo instead. 

“The Ride“ and “Bambi” both featured awe-inspiring qui- 
tar work bys?. He only sang the first verse to “Bambi” be- 
fore just letting his guitar completely take over the song. 
After the song was over, «F threw down his symbol guitar, 
said “Thank you" to the crowd for coming out, and walked 
off the stage. The band followed him. The audience wastold 
that the festivities for the evening were over, and the place 
was cleared out. Even though the mini-concert had only 
lasted four songs, noone was complaining- 





Saturday, 11 November 

Hide The Bone / The Jam itstumentl /Zannalee / The Cs / We 
March / Love. hy Wil Be Dome / Fanky / Days OF Wid / IF T Wes Your 
Sirend / Vici Wig / Eye Hate U / old [ato] / The Ride / The Gm 
Sim Bogie 
Tonight was the premiere at Paisley Park of the “Gold” vid- 
+0, and in fact Mayte's birthday. As usual, DJ Brother Jules 
was spinning the records, while some danced and others 
elected to crowd the stage in anticipation of the nights 
show. 

Tommy Barbarella was late coming in, but once he got 
there, they started up the performance with The NPG on 
stage and <% behind everyone at the soundboard before hit- 


G on tour 


The Japanese tour was just completed we went to press. You 
can of course expect an in-depth concert-by-concert report 
on the tour in UPTOWN £23. As usual, we are interested in 
comments and reports from readers. 

The following concerts were played in Japan: Tokyo - 
Budokan; 8 and 9 January, Osaka - Joh Haw; 11 January. 
Fukuoka - Kokusai Center; 13 January, Tokyo - Budokan: 16 
and 17 January, Yokohama - Arena; 20 January. 

The show is quite similar to the European tour in March 
1995. The Endorphinmachine stage set is not used, and the 
overall production, lighting and special effects, seem cheap- 
er. 

The first section of the set closely resembles the 1995 
European tour. ¢¥ kicks off the show with "Endorphinma- 
chine,” followed by “Shhh.” “Days of wild,” and "Now" (in- 
corporating “Babies Makin’ Babies"). Much like in Europe, 
next was either “Get Up (I Feel Like Being A) Sex Machine” 
or “Funky Stuff,” followed by “The Most Beautiful Girl In The 
World,” "P Control,” and “Letitgo.” 

Several other songs played on the European tour are still 


ting the stage. “Hide The Bone” opened a 85-minute set. 
The song featured a bass solo by Sonny and a drum solo by 
Michael B.<¥ asked “Should we put the DJ back on? Are you 
ready for "The Jam?” before they started playing “The Jam." 
He was jamming on the Gold Acxe during the song, and Son- 
ny didrít get the chance to do his solo. $$ even said, “Dy- 
namite, dynamite on my Purple Axxe,” but in fact he was 
playing the golden one. 

Next was an instrumental that sounded a litte bit like a 
mixture of "Papa" and “Johnny.” + was still playing the 
Gold Axxe. He had it sounding like a harp. Later on, he 
picked up the golden guitar and jammed a bit before going 
into “Zannalee.” He thanked the crowd for attending at the 
video shoot the other right and started playing "The Cross.” 
This song wert straight into the pre-taped drum intro for 
"We March,” which was the next song. 

“We March” went into the drum intra for "Love... Thy Will 
Be Done.” Mayte appeared on stage and the crowd started 
singing “Happy Birthday” and $: said, “Yes, it's your birth- 
day. Shall we dedicate one to Mayte? Cool! This is it.” They 
played “Love... Thy Will Be Done.” + said, “oh, Mayte got 
that cool dress on tonight. I don't know. Do you wanna get 
funky? Mayte, you might slip outta that!” He jammed a bit 
on the guitar before they started playing "Funky." 

The NPG Operator intro for "Days of Wild” was played 
from tape and the drum beat was already on, but e? was still 
jamming on his quitar. However, he slowed things down and 
took over the bass. Then followed “IF Was Your Girlfriend,” 
for which changed some of the lyrics. “Vicki Waiting" was 
next and Morris and Tommy got the chance to solo during 
the song. The NPG Operator segue started “Eye Hate U. 

The segue for “Gold” was next, but something went 
wrong and the pre-taped background music didn't start play- 
ing. So, + picked up the guitar again, started jamming 
around a tittle bit, before he decided to go into "The Ride.” 
He said, "Thanks for coming out. Since it’s her birthday we 
gotta go outta here and party some more.” An unusually 
short version of “The Glam Slam Boogie" closed the gig. 


Saturday, 9 December 

Endowphinmachine / Shhh / Days OF Wild - Hair / Nom Babies Mali” 
Babies F Conta The Mast Banu Gr The Verd Leto / 
Starfish And Coffee / The Cras / We Mar / Lowe. Ty Will Be Done / Do 
Me, Baby / Sexy ME 1 Was Your Gifnend / Vick Waking / tye Hate U / 
Onentalinto / 7 / Funky Stuff- The Gam Sbm Boogie 
Three videos were screened before the show, “Eye Hate U,” 
“Rock And Roll Is Alive! (And It Lives In Minneapolis), "and 
“Purple Medley” (11-minute version). after hitting the stage, 
A asked, “what's my name? Well, you can call me slave" until 
Tm free.” Kc and The NPG played shortened versions of “En- 
dorphinmactine” and “shhh” before “Days of Wild" (incor- 
porating “Hair’), Then followed “Now,” going into “Babies 
‘Makin’ Babies,“ and "The Mast Beautiful Girl In The World.” 
Next was, "P Control” 

¥ said he was going to play some covers by a “favourite 
artist” and proceeded to play the Prince songs “Letitgo,” 
“Starfish And Coffee,” and "The Cross." After a "e?" song, 
“We March,” he continued with even more Prince songs, 
“Love... Thy Will Be Done,” "Do Me, Baby," "Sexy MF,” “IF I 
Was Your Girtfriend,” and "Vicki Waiting 

The gig ended with “Eye Hate U,” "7" and an instrumen- 
tal jam on “Funky Stuff” and "The Glam Slam Boogie." When 
people had left, a tape of ¢¥ covering Joan Osborne's song 
“one Of Us" could be heard over the PA. Joan's version is 
available on her album Relish. 











a part ofthe repertoire: “Get Wild,” “Funky,” "The Ride,“ “The 
Jam,” "Love... Thy Will Be Done,” “Girls And Boys" /"Race,” 
"777-2811" (as part of “Days Of Wild”), “Mary, Don't You 
Weep,” "Johnny," "The Glam Slam Boogie,” and the Oriental 
intro and “7.” Asin Europe, “Gold” is the concert closer. 

In contrast to the abbreviated versions played on the 
European tour, some Japanese shows feature full-length ver- 
sions of "Billy Jack Bitch,” and “Eye Hate U.” 

The most significant difference between the Japanese 
tour and the European tour is the addition of a number of 
Prince "covers": “Starfish And Coffee,” “The Cross,” "Do Me, 
Baby,” “If Was Your Girlfriend,” "Vicki Waiting,” “Sexy MF.” 
Some of the concerts also included a cover of Joan Osborne's 
“one Of Us.” New since the European tour is also a live per- 
formance “Purple Medley” (the short 4-minute version). 





tour plans 

It is rumoured that the January 1996 Japanese dates will 
be followed by a small Australian tour and possibly dates in 
USA and Europe. 
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„Get Stupid 


The past few months have seen the release of several new 
= books on Prince/##. In UPTOWN #21, we described briefly 
+ the CD format book simply called Prince by Jon Ewing (pub- 
> lished by MBS) and The Artist formerly Known As Prince by 
Duncan Clarke (published by Longmeadow Press). Neither is 
very interesting, offering no new information or insight, 
instead repeating what is already well-known and has been 
STU i nes ta ps aE Pee 


A ‚Another recent book on Prince/# is also called The Art. 
ist Formerly Know As Prince. It was written by Steven Rosen 
and published by Castle Communications. The 128-page 
book is thoroughly disappointing as it is written by some- 
one who obviously doesn't know much about the subject and 
has done very little, if any, homework. The book is full of 
all kinds of embarrassing mistakes which reveal the author's 
tack of insight and knowledge. The authors research doesrit 
amount to anything more than reading a few other books on 
Prince. The book's saving grace is an interview with Kyle 
Bess, a staff engineer at the Record Plant, Los Angeles. He 
offers some interesting insight into Prince's working meth- 
ots. 

The most recent book is Controversy by Keith Balaam, 
published by Britannia Press Publishing. Containing over 
170 pages, at first glance this book would appear to offer a 
wealth of information on +#/Prince, but regardless it is es- 
sentially a glorified photo book with very little text. The first 
section (or “Act I” asit is called in the book) offers Alvin 
Gibbs analysis of the tracks on The Golf Experience, which 
is quite interesting. The remaining two “Acts” feature quotes 
from European newspapers, as well as <% himself speaking 
about the name charge and his battle with Wamer Bros. 
This portion of the book completely rips off UPTOWN #18 
(page 6) for its ideas and uses mostly quotes we included. 
Besides the fact that we feel UPTOWN should have been ac- 
Inowiedged in some way, it is really disappointing to see a 
book so bereft of original ideas. 

The book contains a four-part appendix, “compiled by 
Lécots/Interactive Productions with additional help from 
Peter Bryant and Lee Watson” (one wonders what the book's 
author, Keith Balaam, has done, other than assembling texts 
written by others and possibly scanning UPTOWN for quotes). 
1 The first appendix is an alphabetical listing of songs official- 
I ly released by PrincejeÉ: while the second appendix deals 
{with songs which he has worked on. Apart from getting the 
I songwriting copyrights wrong or mixed up on many tracks 
I in appendix two, there isrít too much to complain about. 
I But it gets worse. 
I. Appendix three is a list of “all songs recorded and never 
1 released by the artist formerly known as Prince.” This list is 
+ sofull of errors and mistakes that it gets tiresome to read it 
- after awhile. The authors make titles up and describe alter- 
= nate versions of songs that arerit different at all. For eam- 
- ple, most (though not all) Glam Slam Ulysses songs ended 
= up on albums unaltered despite what the authors may be- 
> tieve. The authors often claim that a song has been re-re- 
> corded by Prince, when it is in fact well-known that he 
- usually “revises” songs (replacing tracks on the multi-track 
- tapes) rather than records them again from scratch (al- 
- though there are obvious exceptions). The list includes some 
- of the covers Prince has recorded or played live over the 
- years (such as “Jealous Again“). Where is the logic? 
= Appendix four contains a list of “all songs recorded by 
- the Artist Formerly Known as Prince which are not circulat- 
= ing amongst collectors The worst aspect of the list is that 
= itincludes mary, many songs, which are “rumoured” and/or 
= "believed to exist.” In 99% of the cases, these songs do not 
= exist, the titles being “Invented” by fans and/or the au- 
= thors. And just because Prince has included catchphrases 
- like “Clap Yo Hands,” "Gett Stupid” (sic) or “Carft Nobody 
= Fuck With Us"in concerts doesn't mean there are songs with 
= such titles (and there is no song called “Blue Tuesday” even 
- if it was mentioned in the Lovesexy tour programme). You 
= cannot blame the authors for not being imaginative when it 
- comes to making up song titles! 

- The list includes songs Prince has given to other artists, 
= because “he must have recorded a demo version in the first 
+ place.” However, Prince rarely records “demos.” Even though 
= there can be a fine line between a demo and a finished re- 














cording, it is hardly correct to say that Prince has recorded 
demos of the songs he has given to other artists. Concem- 
ing Prince “protegees' like Vanity 6, The Time, and The Fam- 
ily, it was usually a question of the artist replacing Prince's 
guide vocal, but the song (i.e. the backing tracks) was com- 
pleted and therefore no demo. 

Expectedly, the list includes the tracks of the rumoured 
but non-existing Purple Rain 2-LP acetate, This information 
isincorrect and comes originally from an early issue of the 
now-defunct Controversy fanzine. All the titles have been 
made up by someone who wanted to appear “interesting” 
and fool other Prince fans and collectors. Unfortunately, 
they were included in the first, 1990 edition of Per Nilsen's 
A Documentary book. He removed the information for the 
current 1993 edition after having been unable to substanti- 
ate the titles. See the Hello section in this issue for more 
information on this. The appendix list also includes the 
made up titles of the supposed second Varity 6 album and 
some false Time titles (Including “Who's afraid of The Big 
Bad Wolf2") all of which came from the same issue of the 
Controversy farzine. 

The authors responsible for the list have obviously stud- 
ied UPTOWN carefully, but we wish they could get the infor- 
mation correct. Our Apollonia 6 story (UPTOWN #18) is the 
source of a few titles on the list, but the article never said 
that songs like “Jealous Girl,” "Pizza," or “Too Much” were 
“from the sessions recorded whilst writing for the Apolloria 
6 project.” They are left-overs from the Vanity 6 album and 
from 1981-82 and don't have anything to do with Apollonia 
6 sessions (which is quite clear if you read the article). 

On one page, the authors list a number of “debatable 
credits.” Most of this is rubbish and the authors must know 
it. It is difficult to understand how they can doubt that 
Prince had anything to do with the unreleased NPG 
Golánigga album. It is fairly obvious that Prince had a lot to 
do with this album. It is almost as if Gokínigga is included 
on the list to give authenticity to their other claims, such 
as Prince being involved in an album by Pointer Sisters just 
because it was recorded at Paisley Park or referring to Natu- 
ral Selection’ “Do Anything” as a “rumoured collaboration 
with Prince.” They also say that Taja Sevelle's second album 
credits Prince for “significant contributions,” hinting that 
he was involved in the album (which he most certainly 
wasrit according to Taja herself). Furthermore, they claim 
that it is “safe to assume that Prince has a great involve- 
ment in both [George] Clintor's albums” and impties that 
Prince wrote many songs for Cirton, “even though Prince 
later received no composer credit.” However, the fact is that 
Prince received a tape of Clinton's first Paisley Park album, 
The Cinderella Theory, in late 1987 when it was already com- 
pleted (one song without Prince involvement was added lat- 
er). Prince may have added some instrumental overdubs, but 
it is very questionable whether Prince contributed anything 
at all to this album. Prince did indeed write “Big Pump" on 
Clinton's second Paisley Park album, Hey Man... Smell My Fre 
ger, but once again it is hardly likely that Prince did much 
more. If they had taken the time and effort to assemble and 
read interviews with George Clinton (and he has given lots 
of them), this would have been quite clear. 

It isa shame that, in order to make the appendices (and 
the book) seem more interesting, “rumoured” or fabricated 
titles are included. obviously, the authors attitude is “the 
more the better,” thinking that it will add credibility to in- 
clude titles most Prince fans never have heard of. UPTOMNS 
policy has always been to avoid rumours and hearsay, in- 
stead focusing on research and facts. 

What makes the appendic section deceptive is the fact 
that the authors say that “care has been taken to ensure 
that our details are correct, compiling this list from infor- 
mation sources around the world including ASCAP.” For the 
most part, they have used UPTOWN and Per Nilsen's A Docu- 
mentary as a guide (of course without any acknowledge- 
ments). And even those two sources aren't always correct, 
so it is kind of ironic that they claim that they have taken 
care to “ensure” that their details are correct - have they 
done anything else besides read- 
ing UPTOWN and A Documentary? 
Unfortunately, many “novice” 
fans will get the impression that 
the appendices so-called 
“facts” are correct. 

There are some books on 
Prince/¥ that are indispensa- 
ble and really worth having, 
but Controversy is definitely 
not one of them. And as ex- 
pensive as things are, wheth- 
er it be books or records, we 
strongly feel that books like 
these should be avoided. 
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Ive Seen The Future, 


And It 
Will Be... y 


If the two songs included on a promo cassette that 
was given out at the Paisley Park party December Sth, 
"Slave" and “New World,” are any indication of what 
Emancipation is going to be like (when or if the al- 
bum will be released), there will be no noticable 
changes in #5 music. The two songs are very disap- 
pointing below-par efforts. Bath are basically one- 
chord throwaway jams with a lot of playful sound ef- 
fects and instrumental interjections, but neither has 
much in the way of a melody, hook or groove. There 
is no doubt that ¢ can do jams like these in his 
sleep, but I wish he would get back to writing proper 
“songs” where the song itself is more interesting than 
all kinds of embellishments and sounds. Perhaps even 
more disappointing than the predictable music is the 
lyric of “Slave,” which talks aboute?*s “enemies” and 
how “everyone keeps tryif to break [his] heart.” It is 
actually quite pathetic, and he is beginning to sound 
like Michael Jackson, a misunderstood, suffering art- 
ist, who is up against the world. 

F's music and films deal more with fantasy and 
philosophical concepts than the real world or the re- 
alities of common people (a song like “Sign 0° The 
Times“ is a rare exception). «# decided early on to 
dedicate himself to music and he gradually created an 
environment in which he could devote all his time 
and energy to music, without outside obstructions or 
distractions, For the major part of his life, he has led 
a very sheltered life, with very little interaction with 
the outside world or ordinary people. Much like 
Michael Jackson, ¢¥ lives very much in his own world 
where his music is all that matters. He lives inside a 
bubble, at the centre of a circle of people whose sole 
reason to be there is he. The drawbacks of this insu- 
lar environment are apparent: lacking input, life ex- 
periences and social interaction, #"s isolated and 
sheltered lifestyle has made his work increasingly 
self-referential and it seems to have stifled his crea- 
tivity. 

Fame and any kind of stardom can be isolating, 
but I think people like Madonna, Bruce Springsteen, 
David Bowie, Elton John, and many other stars are 
fully aware of the dangers of becoming reliant on as- 
sistants and helpers, cut off or distanced from the 
real world. And whereas most top-level artists draw 
inspiration from working and collaborating with oth- 
ertalented people (not just other musicians), Prince/ 
s# seems almost afraid to work with people he can- 
not control. He prefersto create “stars” out of nabod- 
ies instead of working with really talented people. In- 
deed, his work with other musical greats, such as 
Miles Davis, George Clinton, Chaka khan, Joe Cocker, 
ete, has rarely been actual collaborations: it isusual- 
ly a case of sending tapes back and forth. 

An artist has many years to write his first album 
and usually a year or so to write his second album. 
$s inspiration lasted him through nine, ten records, 
but it is probably true that every artist, sooner or lat- 
er, comes to a point when they find it hard to create 
truly new, unique and inspired work. It is quite pos- 
sible that e is as productive these days as he has 
been eartier in his career, but, despite what most 
Prince/e# fans seem to think, quantity does not guar- 
antee quality. His work doesnt show much emotional 
growth or maturity. Regardless of the name change, 
it is as if he is stuck in a time capsule, unable to 
change his music and themes. 

In 1985, Prince recorded the song “Hello” in re- 
sponse to the criticism he received for not taking part 
in the USA for afica session. He could have gotten 
on His high horse and written an album around being 
misunderstood, but he didn't. Instead, he chose to re- 
lease "Hello" as a B-side. Advance word has it that 
Emancipation is inspired by $%s conflict with Warner 
Bros. and will deal with his desire to “Free” his mu- 
sic. 1 dont think too many people sympathize with 
4s portrayal of himself as a “slave,” and I think he 
may be jeopardizing a lot if he is going to devote his 
entire project to his professional problems. However, 
it is obvious that all the problems with Warner Bros. 
have consumed $$: he is so preoccupied and obsessed 
with them that it is affecting both his judgement and 
his ability to create like he once could. 











Please send all questions 
Helo 
UPTOWN USA 





P.0. Box 43 
Cuyahoga Falls 

OH 44222 

Or via e-mail: <UptownUSA@aol.com> 





We received many interesting questions from our readers (in 
fact, we received so many that some will be held until UR. 
TOWN 423), and we want to thank all of you for writing. 
Below is a selection of some of the most interesting queries 
we received, and hopefully we have answered them to the 
authors satisfaction. And for those of you just itching to 
write, all questions for UPTOWN 423 must be submitted no 
later than March 29th 1996. 

All the published readers in this issue receive The NPGS 
“count The Days” CD-single. Paulo Henrique Mello de 
Otiveria from Brazil will also receive the band's “Get Wild” 
CD-single, and “The Good Life” UK 12° maxi-single. All 
records are courtesy of Edel Scandinavia, 


Purple Rain acetate 

Dear friends of UPTOWN, 

First, congratulations for this section - I think it is 
very important for our participation. As we all know it, 
your [Research and features editor] Per Nilsen - wrote a 
‘wonderful book titled Prince: A Documentary. In a first 
edition, page 49, he says that at an early stage, the Pur- 
ple Rain soundtrack was planned to be a double LP. A 23- 
track two-LP acetate was made containing: “Lets Go Cre- 
zy,” "Take Me With U,” “The Beautiful Ones,” “Compu- 
ter Blue,” “Darling Nikki,” *”2 Late Darling,” “G-Spot,” 
*"Land of Paradise,” “17 Days,” “When Doves Gy,’ 
“Electric Intercourse,” “I Would Die 4 U,” “Baby, I'm A 
Star,” “Take All 4 Granted,” “God,” *"2 Many 2 Soon,” 
“Erotic City,” *”The Loser In Life,” “Fathers Song,” 
"Ay Special World,” an instrumental, *”Jamnring Till 
The Dawn,” and “Purple Rain.” In a second edition (up- 
dated), he didn't mention anything about it. Some of the 
songs became B-sides later, but do the asterisked songs 
really exist? What about a Purple Rain double-LP? 

Paulo Henrique Mello de Ofveria, Rio de Janiero, Brazil 





The information you mentioned above that Per used in the 
first edition of his book (1990) originally came from an ear- 
ly issue of the now-defunct Controversy fanzine. The “leg- 
end” grew a little larger when rumours started to circulate 
that a German collector had actually purchased this acetate 
at an auction. when the second edition of the book came 
out (in 1993), it was decided to remove this reference to the 
acetate because there was no proof it existed. 

Per has since been able to verify with several people who 
were working with Prince at this time that none of the as- 
terisked songs exist. They are simply titles made up by 
someone who wanted to impress or fool other fans, which is 
really ridiculous. The only other acetate that existed, be- 
sides the final version of the album, is the one described in 
UPTOWN #14, which contained 11 songs, including “Wednes- 
day.” a song which was going to be sung by Jill Jonesin the 
film. 

‘When you think about it, it is very unlikely that 23 songs 
could have been used in the film effectively. The nearly two- 
hour, final version of the film already contains no less than 
15 songs by Prince and The Revolution, The Time, Apollonia 
6, and Dez Dickerson. And, if in fact the acetate was pur- 
chased by a German collector, why haven't the missing 
tracks begun to circulate amongst collectors? 

The first edition of Per also included information on a 
second, unreleased Vanity 6 album, including the tracks 
"Harder Babe” and “Come On Now Children. This information 
also came from the Controversy fanzine and has since been 
verified to be false. 








My question is - does anybody know what the back- 
wards segue on the Purple Rain soundtrack says when 
played forwards (after “Darling Nikki”)? 

Beverly fox, Chekesford, England. 


Sure. When played forwards the message is: “Hello. How are 
U? Fine, fine cause I know that the Lord is coming soon. 
Coming. coming soon.” 


¥s Next Project 

Dear UPTOWN, 

Fl concede that maybe its a little early to be asking 
this, but since much of the material on The Gold Experi- 
ence is at least two years old, I'm dying to know what 
this years inevitable «album will feature. Whatever it 
is, I need to know. What's the scoop? 

Julian Van Treadwell, via Intenet. 


According to the man himself, he is currently working on a 
52-song project to be entitled Emancipation. Initially, $ 
said that it would be his first release after he is free from 
his current Warner Bros. contract, however recent rumours 
suggest it could be issued sometime in 1996. has record- 
ed a lot of songs during 1995, mary of which will probably 
be included on the album: "New World” (which was original- 
ly thought to have been called “Love 4 One Another”), 
“Slave” (not the same song as the circulating NPG outtake 
“Slave 2 The System"), "Right Here Back In My Arms," 
“Emancipation,” “Poom-poom,” "Journey 2 The Center Of 
Your Heart,” and “Die.” In addition, ¢¥ has recorded a cover 
version of The Stylistics’ “Betcha By Golly, Wow.” 

Other finished tracks that could possibly be considered 








are: “Empty Room,” "Good Dick and A Job,” "18 & Over,” 
“The Same December,” “Funky Design,” "Zannalee,” "Hide 
The Bone,” “Ripopgodazippa,” “Feel Good,” "Mad," “Days Of 


Wild,” and “Acknowledge Me.” But as you alluded to in your 
letter, most of these tracks are several years old as well. In 
fact, "Empty Room” was first cut in 1985! 


Mad About Madhouse 
Dear UPTOWN, 
Is Madhouse’s 8 and 16 available anywhere? Also, is 
the third Madhouse album going to be released? 
Shawn Chase, via Internet. 


There is a possibility that the third Madhouse album will 
eventually be released in the USA some time during 1996, 
but it will probably not be on Warner Bros, The album has 
been revised somewhat since our last report (UPTOWN 21). 
Both Madhouse albums, 8 and 16, have been out-of-print 
(which means that no new copies of a release are being 
pressed) in the United States for several years now. Occa- 
sionally, they can still be found in record stores cut-out 
bins, The cassettes are much more common then the CD‘ 
While we are on this subject, the only Paisley Park releases 
currently in print in the U.S. are those done by Prince. 
Happy hunting! 


AIL In The Family 

Dear UPTOWN, 

Below are three questions in response to the UPTOWN 
contest you're having: 

1) What ever happened to Tyka Nelson after she re- 
leased her album Yellow Moon Red Sky? 

2) What was the point in Lisa having her long hair 
down in her face if she has to blow the hair out of her 
eyes every five seconds? Wouldn't it have made sense to 
just cut the crap off? 

3) Did John Nelson ever do an album of his own? 

Victoria Rodgers, Peoria, Tlinois. 


To answer your last question first: John L. Nelson did release 
an album in 1994 entitled fathers Song. The album, which 
apparently was released on a small independent label in 
Minneapolis, does not contain any involvement from «* - 
father and son have not been on the best of terms the past 
few years. 

I must admit that 1 do not have answers for your first 
two questions. My guess is that Lisa the all of the music to 
the songs written on the inside of her hair so she would nat 
forget anything (that’s an attempt at humour!). 

Any of our readers out there know what happened to 
Tyka Nelson? 


What Did He Do? 

Hello UPTOWN! 

On Prince involvement in Sheila E's Romance 1600: 
Though on the sleeve of the album, Prince is only credit- 
ed with vocals and instrumentation for the songs “Toy 
Box,” “Love Bizarre,” and “Yellow,” I swear I hear his 
voice on the other songs as well (ie. “Sister Fate,” “Dear 
Michaelangelo,” and “Merci For The Speed of A Mad 
Clown In Summer”). Did he in fact have more involve- 
ment in that album? And how much involvement did 
Prince have in the first Mazarati album? I know “100 
MPH” was written for the Mazarati album, but “Stoke” 
and “I Guess It's All Over” sound like vintage Prince com- 
positions. 





Burl Harris, via Internet. 

















Prince's involvement in Romance 1600 was clarified in 
Per Nilsen's exhaustive article on Sheila E. in UPTOWN #20. 
Regardless of what the credits on the album say (or howthe 
songs are registered at ASCAP), Prince did write all the 
songs on the album, barring "Merci For The Speed Of A Mad 
Clown In Summer,” and he played most instruments and pro- 
duced the album for sheila. The album was recorded while 
on the Purple Rain tour, at studios in Cincinnati, Cleveland, 
Atlanta and Los Angeles (Sunset Sound). The only exception 
is "Merci For The Speed OF A Mad Clown In Summer.” which 
Sheila composed and recorded with her own musicians after 
the Purple Rain tour. It was the last track added to the al- 
bum. 

Prince's involvement in the Mazarati album was fairly im- 
ited. Most of the album was recorded simultaneously with 
Parade at Sunset Sound, Prince working in one studio and 
Mazarati working with Brown Mark and David Rivkin in an- 
other. So Prince did overlook the recording process, but it 
was mainly Brown Mark's project. Prince gave the group two 
songs for the album, "Jerk Out” and "100 M.P.H.” The former 
was rejected, and asked to come up with another song, 
Prince quickly recorded a simple demo of “kiss,” which fea- 
tured him singing accompanying himself on acoustic guitar. 
David Rivkin then developed the demo into a brilliant, funky 
track. When Prince heard what he had accomplished, he 
decided to reclaim the song - it was too good for Mazarati! 


When The Dawn Of The Morning Comes 

Dear UPTOWN, 

T wonder how much is known about Fre Dave, which 
was mentioned as a film project in the planning around 
1939/90. Can you shed some light on this? 

Tracy McEvans, London, England. 


The Dawn project dates back to 1986. Prince began writing 
and recording songs for the project after the Japanese Pa- 
rode tour. Three songs that were recorded at thistime, mid- 
September 1986, and intended for The Down were “Crucial” 
“The Coca Boys” (hence Joey Coco), and "When The Dawn 
of The Morning Comes,” which was a “failed” attempt to 
write a theme song for the project. It is uncertain if Prince 
ever got around to complete a lyric for "When The Dawn of 
The Morning Comes.” Work on The Dawn project was halted 
when Prince embarked on the Madhouse album project and 
continued recording songs for Oystal Ball, which of course 
became Sign 0° The Times. 

The Dawn never got ary further at the time. His next 
threatrical film project was Grafitti Bridge, which he began 
working on as early as 1987. Following the Sign 0” The Times 
tour, work on the concert film took over, followed by the 
Block Album and its replacement, Lovesexy. After the Lowes- 
xy tour, he worked on the Batman project, so it was not 
until 1989 that he was able to do any substantial work on 
Grafitti Bridge, In the summer of 1989, The Down was de- 
scribed by Albert Magnoli, Prince's then-manager, as “a 
street-oriented musical.” It is not impossible that some of 
the ideas for The Dawn ended up in Grafitti Bridge. It is ques- 
tiorable whether Prince really has done any more work on 
The Dawn since then. Most likely, it remains unfinished to 
this day, even though "the dawn” symbolism is very much 
ative, 


A Final Good Question 
Dear UPTOWN, 
T came across a used tape of a Paisley Park release by 
a group called Good Question, which prompts me to ask 
this good question: who are they? The tape was released 
in 1983 and lists no album credits to Prince other than 
the customary “thank you.” The music is standard late 
80's fare, very pop, very New Kids On The Block-ish. 
Martika and her pre-teen show “Kids Inc.” is mentioned 
in the thank you as well. If you can fill me in on why 
Prince bothered with this fluff and who these generic- 
sounding kids are, I would be very appreciative. 
‘Aaron Stiltner, via Internet. 





To answer this question, we tum to Per Nilsen's Prince: A 
Documentary - “Hailing from Philadelphia, brothers Sean 
and Mare Douglas, who make up the group, were discovered 
in Los Angeles and introduced to a representative of Caval- 
lo, Ruffalo, and Fargnoti [Prince's management team at the 
time].” Their self-titled album was released on August 23, 
1988, to a very weak response. Although we are not sure 
how much encouragement they received from Prince, he 
must have seen something in them that he liked or other- 
wise he probably would not have signed them. Regardless, 
Good Question actually received some promotional support 
from Paisley Park/Wamer Bros. - a promotional flyer was 
mailed out to members of Prince's then-fan club, the Mew 
Breed. 





Release It 


This is a list of Prince/## fanzines which we believe are cur- 
rently in operation. If we haven't received, or heard of, a 
new issue in time for our next issue, we will not include the 
fanzine in question. Please continue to send us your publi- 
cations. Put us on your subscription list and we'll do the 
same. 


TMheContinentat 
Po Bac 21268, 3001 AG Rotterdam, Holland 
e-mail: <TheContinental@dindy.et.tudelt.nb, 
‘www: <http://morra.et.tudelft.nl/TheContinental > 
Language: English. 





The Daun 
Po Box 8448, London N17 7P6, England 
Language: English. 


Elephants And Flowers 
Stichting Principality, Postbus 12026, 
NL-3501 AA Utrecht, Holland 
Language: Dutch. 


Funky Design 
fo Christian Murison, 27 Newport Street, Millbrook, 
Near Torpoint, Comwall PL10 18W, England 

Language: English. 





The Interactive Experience 
Po Bac 541, Sheffield 59 4YN, England 
Language: English. 


NewPowerSout 
Ralf Gillpen, Hankepank 9, 52134 Herzogenrath, Germany 
e-mail: <nps@gi.net> 

‘WW: <httpe/fwww.pi.net/anps 

Language: German, 





Purple Kiss 
143/D, Rue Denfert Rochereau, 
02100 Saint Quentin, France 
Language: French. 





Scandalous Magazine _ 
Silkeborgvej 286, 8230 Äbyhöj, Denmark 
Language: Danish. 


7 Magazine 
Po Bac 363, Chadstone Centre, VIC 3148, Australia 
e-mail: <sevenmag@azemail.com.au> 

‘ww: <httpe//www.ozemail.com.au/ssevenmag 
Language: English. 





The Voice 
Kloosterstraat 50, 9150 Rupelmonde, Belgium 

e-mail: <pub00497@innet.be> 

‘ww: <http://www.club.innet.be/~tfoubert/voicexp.htm>- 
Language: English. 


+ 

c/o Christian Loschi, Via Mengoni 9, 
41012 Carpi (M0), Italy 

Language: Italian. 








the $ family (formerly known as the Prince family) 
P.O. Bax 2007, So. Hamilton, MA 01982-0007, USA 
e-mail: <PrinceFam@aol.com> 

Language: English. 


NPG. (the official + fanzine) 
Paisley Park Enterprises Inc. 
7801 Audbon Road, 
Chanhassen, 

MN 55317, 

USA 

Language: English. 











ata Bank 


US promotional releases 
The following Prince/e? promotional releases were issued 
in the States in 1995: 





IP PRO-A.7230 Black Album (white vinyl - 300 numbered 
copies only) 

© PRO-CD-7481-R Purple Medley [Edit - 3:34] / Purple 
Medley [11:14] 

12° PRO-A-7481 Purple Medley [Edit 2:34] / Purple Meď- 
ley [11:14] 

TASS None The Versace Experience (Relade 2 Goll) 

CASS PRO-C-7594 Eye Hate U [Edit - 4:27] / Eye Hate U 
[Album Version - 6:07] / Eye Hate U [427] (in promo 
title o-card) 

CD PRO-CD-7504 Eye Hate U [Edit - 4:27] / Eye Hate U 
[Album Version - 5:58] 

12° PRO-A7304 Eye Hate U [Edit - 4:27] / Eye Hate U 
[5:58] (stickered cover) 

CD PRO-CD-7793-R Eye Hate U [Edit - No Guitar Ending = 

:48] / Eye Hate U [Edit - 4:27] / Eye Hate U [Album 

Version - 6:08] 

ZIP PRO-A-7835 The Gold Experience + Eye Hate U [Extend- 
ed Remix - 6:17] / Eye Hate U [Album Version - 6:08] / 
Eye Hate U [Quiet Night Remix - 3:56] / Eye Hate U 
[Single Version With Guitar Solo - 4:28] / Eye Hate U 
[Single Version - Without Guitar Solo-3:48] (yellow vi- 
nyl, numbered double-LP with stickered cover) 

CD PRO-CD-7941-R Gold [Radio Edit With Guitar Solo 

J / Gold [Alternate Radio Mix With Guitar Solo - 

4:26] / Gold [Radio Edit Without Guitar Solo - 4:42] / 
Sold [Album Version - 7:23] / Rock and Roll Is Alive! 
(And It Lives In Minneapolis) [4:23] 

12° PRO-A-7941 Gold [Album Version - 7:22] / Gold [Ra- 
dio Edit With Guitar Solo - 4:22] / Rock And Roll Is 
Alive! (And It Lives In Minneapolis) [4:34] / Gold [Al 
terate Radio Mix With Guitar Solo - 4:36] (yellow vi- 
nyl) 

TASS None P Control [House Mix - 5:48] / P Control [dub 
Mix - 6:09] 

TASS None Slave / New World 





















































NOTE: There are reportedly as many as eight different varla- 
tions of Block Album promo LPs, all on different color vinyl. 
These are black, peach, white, purple, green, black and 
white marbled, white and green marbled, and purple and 
white marbled. However, according to Warner Bros., only the 
first three (black, peach, and white) were issued by them as 
promotional items. It's very possible that the other colors, 
if they exist at all, were done in extremely small quantities, 
by overzealous employees of the viny-pressing facility. If 
anyone hasinfomation on these other variations please let 
us know. 





sources 





Interactive 


FAQL 
Ralph Meyells FAQL (for alt.music.prince): 
<ampfag@rayxstall.nb with subject "GET AMP". 


Mailing lists 

The Paisley Park Mailing List (PML): 
~<ockevin@stem.indstate.edu> with subject “subscribe 
ppm!” for subscription. 

The Emancipation: mailing list: 
~<igot@zeus.newedge.net for subscription. 


News group 
alt.music.prince (am.p.) 


World Wide Web (WWW) 
The official NPG site: 

http //wmw.thedaun. com» 
plus many more... Links from UPTOWN online: 

http //ww710.univ-Iyont.fr/burzlaff/uptown.htmt> 











Prince's musical journey from For You to Sign O” The Times 





“I always try to do something different and conquer new ground,” 
Prince said in 1985. “I'm always going forward, always trying to surprise 
myself.” Indeed, at the time, he was an innovative and daring artist. Each 
new album was a heralded event and the audience and critics never knew 
what to expect from this highly unpredictable artist. But is this still true 
today, 10 years later? Or is the artist formerly known as Prince beginning 
to repeat himself, recycling musical ideas and themes he already has used 

many times before? Is he still breaking new musical ground? 

This is the first of a two-part article in which Per Nilsen investigates 

the musical evolution of Prince/F. 
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Two early Oberheim synths - 
08-1 [above] 
and 4-Voice [below]. 


FRINGE EMERGED ON THE MUSIC SCENE ata time when the US mu- 
sic Industry had become very segregated. Rock and various forms 
of black music, developed fiom R&B and soul, seemed to have 
diverged completely. US radio stations played either all album rock 
or all dance music. Obviously, Prince was very concerned about 
being typecast as a tradicional R&B artist, fearing that it would 
restrict him from having the opportunity to explore all kinds of 
music. 

Princes first two albums attempted to blend elements of 
“white” pop/rock with “black” dance thythms. Keeping the melo- 
dies close to the rhythms of the songs, the emphasis was clearly on 
R&B music. Overall, the songwriting was uneventful and few songs 


left a lasting or distinct impression. Most sa was Princes 


own brand of funk, perhaps best labelled “poppy funk” as exem- 
plified by songs such as “Soft And Wet” “I Wanna Be Your Lov- 
er," and “I Feel For You,” all combining simple but quite catchy 
tunes with tight grooves. 

"Tm Yours,” “Why You Wanna Treat Me So Bad”, and 
“Bambi” showed that Prince was tying to get to grips with the 
heavier rock genre, but Princes early rock songs were fairly medio- 
cre and unoriginal. Leaning more towards the highly competent 
but fir too polished and restrained “arena rock” of bands like Kan- 
sas, Journey, Styx, REO Speedwagon, and Foreigner, Princes early 
rock songs did not have the energy or edge of new wave pop/rock 
and most of his later rock music. 

Prince sang exclusively in a falsetto voice on his early albums. 
Although his high, airy voice was a distinguishing feature, it was 
not very expressive or flexible, instead giving many of the songs a 
sound-alike and somewhat antiseptic quality. Princes first two al- 
bums were also remarkable for their synth-dominated texture. Prin- 
ceused the synthesizer as the main instrument, playing chords, fills 
and lead lines, often replacing traditional horn lines, proving that 
synths were for more than making weird sound effects and playing 
solos. He managed to create a sound that was quite simply unique. 





Breaking the mould 

If For You and Prince pretty much lived up to expectations, 
Dirty Mind made it very clear that Prince intended to break the 
mould of what a black artist could or could not sound like, sing 
about or even look like. The music of Diy Mind had an urgency 
and raw, unpolished quality that made his previous records pale in 
comparison. The album marked his artistic coming of age and es- 
tablished him as an underground hit and the darling of the rock 
press. 

Dirty Mind showed a gradually evolving songwriter. Most of 
the music was rooted in R&B, but there was mote melodic and 
harmonic variation to the songs than on the previous albums. From 
the funky “Head” and the fiantic tempo of the throbbing “Dirty 
Mind” to the punky aggressiveness of “Sister” and the irresistible 
pop appeal of “When You Were Mine” (Prince’s first truly classic 
Pop song), most of the songs on Dirty Mind simply were more 
compelling than his earlier output 

Basically an album made up of crude demos, Dirty Mind had 
an intensity that was far removed from his first two albums. It was 
obvious that Princes music and “rude boy” attitude were infhu- 
enced by “alternative” new wave and power pop bands such as The 
Cars, The Police, The Pretenders, B-52’s, Talking Heads, Devo, 
Blondie, and Gary Numan (his song “Cars” was a particular fa- 
vourite of Prince). Critics labelled Princes new music “punk funk” 
which seemed quite appropriate since Prince managed to combine 
the energy and attack of punk/new wave music with the rhythmic 
intricacies of fank and R&B, in the process creating much more 
high-powered and exciting music than before. 

Much like Princes first two albums, the sound of Dixy Mind 
was very keyboard-dominated, but the album did not have the ra- 
dio-ftiendly sheen of his earlier records. Prince used an Oberheim 
synth on most tracks, often plying piercing menllic-sounding lines. 
Some tacks featured an electric piano to the fore, while "When 
You Were Mine” showcased a cheesy 60's Farfisa-style organ sound. 
Prince used the guitar sparingly on most tracks, usually adding 
embellishments. The combination of Prince’s light falsetto voice 
and the bottom-heavy drums and bass, mixed well to the fore, re- 
sulted in an exciting and highly original sound. 


Stilla virmal unknown to mainstream audiences, the rock club 
tour Prince undertook in the spring of 1981 indicated that he was 
beginning to attract a racially mixed audience. Even though Dirty 
Mind did not sell nearly as well as the Prince album, the album 
created the audience Prince had strived for. People were taking 
notice of him as a performer and songwriter rather than as a name 
attached to the latest hit song. 

In view of the success Warner Bros. had achieved on the black 
market with Prince and “I Wanna Be Your Lover,” a number one 
R&B single in the States, they were anxious for Prince to present 
them with more R&B material. By creating The Time as an outlet 
for his funkier music, Prince was free to continue the path of Diy 
Mind and releasing more eclectic music that wouldn’t label him as 
an R&B artist and confine him to just the black market. 


“A musical outrage” 

Labelled “a musical outrage and a sincere statement of oppos- 
ing views” by Warner Bros., Controversy was in many ways a logical 
extension of the music and themes of Dirty Mind Slightly patchy 
and inconsistent, the album showed him in a state of musical tran- 
sition, feeling his way through to the much greater confidence of 
1999 and Purple Rain, Prince continued confounding racial catego- 
ties by mixing funky dance grooves with more melodic pop, but 
the emphasis was shifting slightly more towards rock and pop. 
Princes vocals showcased a new maturity and most of the songs 
saw a change in vocal style to his lower, normal register. His natu- 
ral vocal style was more potent and expressive than his delicate 
falsetto. 

Consroversy used a sparse instrumentation, but the arrange- 
ments were much fuller and more developed than on the predeces- 
sor. The Oberheim synth played an important role on most tracks 
and Prince continued his trademark of incorporating clean-cutting 
lead lines and fills. The guitar took on an added prominence, pro- 
viding “dirty” rock chords on tracks such as “Ronnie, Talk To 
Russia” and “Jack U Off” and scratchy rhythm guitar licks on 
“Controversy” and “Sexuality.” 

Prince had occasionally used electronic drums on his earlier 
albums, but the use was much more pronounced on Controversy 
tracks like “Private Joy” and “Semuality.” Introduced in the mid- 
70's, electronic drums had a sound of their own which was quite 
different from acoustic drums (they were responsible for all those 
silly noises on disco records). Consrouersy was also notable for fea- 
turing Princes first ever use of the Linn LM-1 drum machine, on 
“Private Joy,” the last song recorded for the album. Prince quickly 
became infatuated by the Linn LM-ı and the drum machine large- 
ly replaced live drumming on all his later 1980's albums. In fact, he 
continued using the LM= long after it had been replaced on the 
market by more sophisticated drum computers. 

A fantastic tool for a songwriter and drummer, the drum ma- 
chine provides an instant beat and virtually endless rhythmic possi- 
bilities. Although Prince is a competent live drummer, the drum 
machine made the recording process much easier. Recording live 
drums is usually a very slow and expensive process. Because there 
are no acoustical problems to deal with (the sounds are usually 
digital recordings of real drums), the drum machine makes it sim- 
ple to very quickly get a really good drum sound. 

The most impressive tracks on Controversy were the title track 
and "Semulity,” both featuring an assured hybrid of rock and funk. 
‘The more conventional R&B ballad “Do Me, Baby” still remains 
one of Prince’s most memorable seduction ballads. The album’s 
sole fank workout, “Let's Work,” however, was a let-down and did 
not improve on “Head.” Introduced on a brief European tour in 
the summer of 1981, “Jack U Off" was Princes first attempt at 
rockabilly, a musical style which enjoyed a remarkable revival dur- 
ing 1981, largely because of the success of The Stray Cats. Rooted 
in the 50°s, rockabilly was a danceable jumped-up form of country 
music with a little boogie and R&B added in. Prince was clearly 
fond of this musical style as he wrote several rockabilly-type songs 
during the 1981-82 period (including “Broken,” "No Call U," "Turn 
It Up,” “You're All I Want,” “Horny Toad,” and “Delirious”). Yet, 
“Jack U Off" came off as a lightweight toss-off The album’s two 
other rock-oriented songs were also disappointing and unoriginal, 
the cheerful, poppy “Private Joy” and the harder and rockier "Ron- 





#22 


nie, Talk To Russia,” which had more of a new wave influence 
than anything else on the album. Perhaps the album’s most inter- 
esting track was "Annie Christian.” With its monotonous riffs and 
synth backdrop, the song anticipated the synth landscapes and more 
experimental approach of his next album, 2999. 

Despite minimal white radio airplay, Consrouery fared much 
better than Dixy Mind, turning gold in three months. It hit the 
number three spot on the black chart and number 21 on the pop 
chart, which was a considerable improvement particularly in the 
pop department. Clearly, the white segment of Princes audience 
was growing, but the dismal response to the two concerts Prince 
played as support act for The Rolling Stones, just prior to the re- 
lease of Controversy, showed that the cross-over was not happening 
as fast as the Diy Mind album and club tour had indicated. It 
seemed as if US rock radio stations conditioned fans to be skeptical 
or even hostile to black artists, and it was obvious that the main- 
stream rock audience still perceived Prince and his music as “black” 


Crossing over 

Princes next album, the two-LP set z999, was simultaneously 
his most commercial album and his most experimental abum thus 
far. Comprising songs that averaged six minutes each in length, 
Prince developed 11 songs, basically a single abum’s worth of ma- 
terial, over four sides of the album. This refusal to be restricted led 


to some self-indulgences and whimsicality, but 1999 also included 
many concise and well-crafted songs. The first LP side of the al- 
bum, in particular, contained some of the most appealing and 


catchy songs Prince had ever released: “1999,” an ingenious blend 
of funk and pop, “Litle Red Corvette,” melodic mid-tempo rock- 
er with a strong, punchy chorus, and “Delirious,” a rockabilly rave- 
up with an infectious synth hookline. 

Prince continued exploring new musical ground with his im- 
aginative use of synths. He created thick and fat synth textures by 
recording layers of Oberheim synths with different voicings. A pro- 
duction technique not previously heard on Princes records was 
vari-speeded vocals, which he used on “1999,” slowing down his 
voice for the intro of the song and speeding it up for the ending. 

Prince used the Linn LM= drum machine on most tracks on 
the album. He achieved a unique sound by running the drum ma- 
chine’s outputs through Boss sound effects pedals and by demning 
different drum sounds. Additionally, some tracks featured electronic 
drums, but mostly in combination with acoustic drums or the drum 
machine. In many ways, Prince attained a more timeless sound 
than most artists working with drum machines at the time. Most 
productions from this period are easily recognized by their heavy, 
machine-like drums. In contrast, Prince's innovative drum machine 
use is very subtle and incredibly rhythmic. Remarkably, he made 
the drum machine sound very human. 

Critics came up with labels such as new wave funk or techno 
fank to describe Princes predominantly synth-based music. Al- 
though Prince had always used synths extensively on his albums, 
by 1982 he was certainly not alone in working with synths and 
drum machines. During the first years of the 80's, the synth really 
came of age, a development made possible by the introduction of 
smaller and cheaper portable synths. The synth became an integral 
part of the music of a new generation of bands and artists such as 
Ultravox, Human League, Heaven 17, Depeche Mode, Thomas 
Dolby, Simple Minds, Berlin, and Devo. 

‘With its reliance on synths and drum machine beats, 1999 
seemed, at least on the surface, to be far removed from Princes 
four earlier abums. However, closer inspection revealed that sever- 
al songs followed songwriting blueprints Prince had used on Diy 
Mind and Controversy. For instance, "Let's Pretend Were Mar- 
ried” owed more than a passing nod to “Diryy Mind,” which had a 
very similar fast, pulsing beat (a single-note bass playing eighth- 
notes). Less impressive, “International Lover” was basically a re- 
write of “Do Me, Baby.” “Delirious” was another uptempo rocka- 
billy-style type of song, but itwas much more infectious than “Jack 
U Of or other similar efforts. Similarly, “1999” basically reused 
“Controversy formula of alternating funky one-chord verses (even 
repeating the pumping single-note bass part of “Controversy” with 
a more melodic chorus. The opening verses of the song were dis- 
tinctive because the lines were shared alternately by Prince, Dez 





Dickerson and Lisa Coleman. The recording was originally intend- 
ed as a three-part harmony, but it was indicative of Princes grow- 
ing inventiveness that he had the vision to experiment. Infinitely 
more catchy, rhythmic and dynamic, “1999” was simply much more 
intriguing than “Controversy,” showing Princes growth as a song- 
writer, arranger and producer. 

Three songs on 1999, “Automatic,” “Something In The Water 
(Does Not Compute),” and “All The Critics Love U In New York,” 
were quite different from anything Prince had attempted before 
(although “Make-Up” and “Drive Me Wild” on Vanity 6 can be 
seen as musical prototypes). With their cold synth textures, robotic 
drum beats and monotonous and repetitive music, the songs 
showed a certain influence from electronic music pioneers Kraft- 
werk, whose 1981 album Comp ster World was their breakthrough 
into the American market. 

Despite Prince's genre-busting and increasingly accessible mu- 
sic, the audience on the accompanying 2999 tour vas predominant- 
ly black It was not until the music channel MTV began showing 
“1999” and “Little Red Corvette” that things started to change. The 
heavy rotation the two songs received on the channel brought about 
a fundamental change in the composition and size of Prince’s audi- 
ence. With the help of MTV, his music became accessible to a whole 
new audience, and he went very quickly from being a cultish artist 
with a small and devoted, mainly black, following to becoming a 
mainstream star with cross-over appeal. The 1983 leg of the 1999 
tour saw Prince playing for large mixed audiences of blacks and 
whites. “Little Red Corvette” became a huge hit, reaching number 
six on the pop chart. Having reached only number 44 upon its re- 
lease in September 1982, “1999” was te-serviced to radio stations in 
the spring of 1983 and this time it made number 12. A third single, 
“Delirious, released later in 1983 also made the top 10. 

MTV shook up radio’s monopoly on hitmaking and brought 
more of an open mind, even though it took two years from the 
inception in 1981 before they began showing videos by black artists 
(*1999” was one of the first by a black artist to be shown). In a few 
years time, MTV grew to be a genuine power in the record busi- 
ness and it became almost unthinkable to have a significant hit 
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The LM-1 Linn drum 
machine, which Prince used 
for the first time on 
“Private Joy.” 





without making a video clip. With the advent of MTV, it was no 
longer enough to be a brilliant songwriter and a stunning musi- 
cian, the artist had to be something of an actor, too, or at least a 
pretty face. To a greater degree than ever before, looks and syle 
became an essential component of an artists success. 


Phenomenon 

Princes next album, Purple Rain, was much more than simply 
a soundtrack, and it stands as an inspired masterpiece. Writing 
music for the Purple Rain film gave Prince a structure and focus 
that most of his earlier abums had lacked. The album was Princes 
most consistent and was stronger than his previous albums because 
it was much more carefully conceived and executed. Prince spent 
more studio time working on the album than any of his previous 
records (barring For You). Still, there was an exuberant enthusiasm 
about the performances and the music had an intensity and vitality 
that was contagious. 

Purple Rain was Prince’s first fully-fledged rock album, with 
no overt funk or R&B material. Concentrating on “songs,” attrac- 
tive melodies and hooks, rather than fünky grooves or rhythmic 
intricacies, it was Princes “whitest” album. The album contained 
more measured, well-crafted compositions than ever before, show- 
casing expressive, tunefil melodies of songs such as “The Beautiful 
Ones,” “When Doves Cry,” and "Take Me With U” and powerful 
high-energy rock, as exhibited in songs like “Let’s Go Crazy,” 
“Computer Blue,” and the title track. 

In many ways, Purple Rain was Prince’s breakthrough asa high- 
ly accomplished and versatile songwriter. Much of his earlier music 
had relied more on its rhythmic content than any outstanding me- 
lodic or harmonic ideas. During the 1983/84 period, his songs were 
becoming more melodic and harmonically much more interesting. 
His music still was very rhythmic, but he managed to fuse accentu- 
ated funky, bouncy beats with appealing melodies and strong cho- 
ruses (such as on “The Belle Of St. Mark” and “Sex Shooter”) or 
addictive hooklines (“The Glamorous Life” “Olivers House.” 
“Shortberry Strawcake”). If Prince’s early music could be labelled 
“poppy funk” since the emphasis was usually on a rhythmic riff or 
on the groove of the song, then most of his 1983-84 music (and a 
lot of his later music) could perhaps be termed “funky pop/rock" 
because of the increased importance of melody and structure. The 
label many critics put on the music of Purple Rain and the 1984 
albums with Sheila E., Apollonia 6 and The Time was “dance rock” 
which was not completely off the mark since Princes rock songs 
usually were danceable. 

Purple Rain was the first album in Prince’s career to feature 
important contributions by Princes band members, and, for the 
first time, he openly shared credit with his band. The album cred- 
its read “produced, arranged, composed and performed by Prince 
and The Revolution.” Five songs were recorded live with the band 
(the only album track previously recorded live with his band was 
"Jack U Off" on Consroveny). In addition, “Computer Blue” fea- 
tured songwriting input by Lisa Coleman, Wendy Melvoin and 
Dr. Fink. Princes father was also credited for the “Father’s Song” 
part of the song. 

The synths still played an important role on Purple Rain, but 
more than any other album before or since, the album showcased 
Prince as a guitarist. “Let’s Go Crazy,” “When Doves Cry,” and 
“Purple Rain” all featured blistering lead guitar work Songs such 
as “Computer Blue” and “Darling Nikki” also relied on Princes 
raunchy guitar playing. Three songs included a string section ar- 
ranged by Lisa and Prince, and conducted by Lisa and Wendy. 
Prince continued his use of the Linn LM= drum machine and the 
clean, crisp drums were heavily accented throughout. “Take Me 
‘With U” featured the first use of finger cymbals in Prince's music. 
They were brought to Princes attention by David Coleman, Lisa’s 
brother. 

The arrangements were much more developed dynamically 
than previously, with many songs building from gentle introduc- 
tions to fiery climaxes. Prince’s vocals were thoroughly convincing 
and he conveyed more passion and emotion throughout than ever 
before. Songs like "The Beautiful Ones,” “Purple Rain” and “When 
Doves Cry” seemed genuinely heartfelt, striking a deeper note than 
anything he had released before. 


Even though the album in many ways was a deliberate move 
towards the mainstream, songs such as the suite-like “Computer 
Blue,” made up of three different musical sections, and the star- 
tingly different “When Doves Cry,” carried only by a drum ma- 
chine and spare keyboard parts, actually indicated an increased will- 
ingness to experiment with arrangements and song construction. 
Consequently, Prince did not feel that he was compromising, in- 
stead saying that he felt that Purple Rain was the most “avant put- 
ple thing” he had ever done. 

If 2999 elevated Prince to the top, Purple Rein certainly pro- 
pelled him way over. Within days of release, the album sold over a 
million copies in the States, eventually selling over 10 million cop- 
ies there and s million elsewhere, catapulting Prince to internation- 
al stardom. It stayed in the number one spot in the States for over 
6 months, something only a handful of artists have ever achieved. 
The huge success of Purple Rein still remains breathtaking. It was 
and probably always will be Princes greatest selling album. 

Even though Purple Rein contained some of Prince’s most ap- 
pealing and easily accessible music, the success of the album and 
film had a lot to do with coordination between what used to be 
separate media forms, TV, film, and records. Warner Bros. spent 
$3.5 million buying ads on MTV, local and national TV, while 
MTV agreed to broadcast the celebrity-packed premiere party for 
the film in Hollywood, which was MTV's first live broadcast of a 
film-oriented event. Thus, a synergy was created because the al- 
bum was an “advertisement” for the film, which in its turn sold the 
album, while the video clips of the singles, which were broadcast 
on MTV, promoted both the film and records. Purple Rain was by 
no means the first music film with a soundtrack album, but it was 
definitely one of the most strategically planned projects. 


Introspective 

Purple Rain was a hard act to follow and it was obvious that 
Prince would not be able to recapture the same commercial and 
critical response with his next album. Those who thought Prince 
would sit back and play it safe were grimly disappointed by Around 
The World In A Day, an introspective and certainly less direct al- 
bum than Purple Rain. Prince has said that he had a “fack you” 
attitude when he made the album, meaning that he made it for 
himself and his most loyal fans and not in order to live up to ex- 
pectations from his new mass audience or the record company. 
Indeed, the off-beat qualities of Around The World In A Day al- 
most guaranteed that those who had embraced Prince as the new 
sensation the previous year would be disappointed with the more 
esoteric directions his artistic development was taking. Expectedly, 
the album did not sell as well as Purple Rain, but its sales of 3 
million copies was comparable to that of 1999, and the album spent 
three weeks at number 1 in the States. 

Allowing his imagination free rein, the album was much more 
capricious than People Rai and most of the earlier albums, and 
therefore, for better or worse, more representative of Prince (which 
is probably one reason why the album is so popular amongst Prince 
fans). Prince claimed the album was different from Purple Rain 
because he did not wait to see what the response to Purple Rain 
would be. In fact, three of the pivotal tracks on the album, “Paisley 
Park,” “Pop Life,” and “Around The World In A Day,” were re- 
corded before the Purple Rain album was even completed. These 
songs gave him a sense of direction, so he clearly knew where he 
wanted to go with the album long before the Purple Rain hysteria 
broke loose. 

The album was credited to Prince and The Revolution and 
band members were keen to stress that the album was a family 
affair, involving the band even more than before. In actuality, 
Princeused the band only on “America,” "The Ladder,” and “Rasp- 
berry Beret.” All the other tracks were essentially solo performanc- 
es by Prince, but often with additional vocals by Lisa and Wendy, 
who were becoming more involved in the creative process than any 
of the other band members. Sheila E. also appeared on one track 
(Pop Life”), phying drums. 

A product ofjam sessions, “America” was written by Prince in 
collaboration with the five Revolution members, Wendy Melvoin, 
Lisa Coleman, Bobby Z Rivkin, Dr Fink, and Brown Mark. 
“Around The World In A Day” was originally written and record- 
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ed by Lisa’s brother David Coleman. Prince loved the song and 
used it as the basis for his own version. He embellished David's 
version, re-wrote some of the lyrics and changed the structure of 
the song somewhat. Prince also credited his father for songwriting 
input to this song as well as “The Ladder,” but it is questionable 
whether he really did contribute anything to the songs. 

Lisa and Wendy, and Wendy's twin sister Susannah (then 
Prince’s girlfriend), were influential in tuming Prince on to The 
Beatles and other pop/rock of the 60's, which was an important 
influence on Around The World In A Day. Prince liked the playful- 
ness of The Beatles’ music and their imaginative and unorthodox 
use of string and wind instruments. The album was described as 
Princes hippie album in reference to the psychedelic cover and the 
themes of songs such as “Paisley Park" and the title track. Howev- 
ex, most critics felt Princes influences were too obvious and that 
the album was drowning in quasi-psychedelia and 6o’s optimism. 

The overall sound of the album was similar to Purple Rain. 
Prince continued his extensive use of the Linn LM drum ma- 
chine. His trademark Oberheim synth sound was to the fore on 
most songs, but the album also introduced the Yamaha DX7, the 
first digital synth. The DXz was introduced on the market in late 
1983 and quickly blew analogue synths out of the water with its 
fantastic timbral resources. With the exception of “Temptation,” 
the guitar took a backseat to synths and piano. Some songs also 
featured strings, while the saxophone made its debut in Prince’s 
music with Eddie Ms contribution to two tracks ("The Ladder” 
and “Temptation”). Lisa and Wendy composed and conducted 
strings on “Raspberry Beret” and the interlude between “Pop Life” 
and "The Ladder,” while the title track featured Middle Eastern 
percussion instruments like oud, darbouka and finger cymbals 
played by David Coleman. 

Mach like Purple Rain, the musical focas on Around The World 
In A Day was on pop and rock songs, with no one song answering 
to descriptions like soul or fank. Still, Prince’s R&B roots showed 
through in the one-chord jam-style “America” (as well as the 
basslines of "Pop Life” and "Tamborine”), but the 
album was unquestionably one of Prince’s 
“whitest” albums along with Purple Rain. 
Even though there were obvious musical 
similarities between Around The World in 
A Day and the predecessor, the new al- 
bum did not have the wide mainstream 
appeal of Purple Rain, With nearly all the 
songs being mid-tempo, the music of 
Around The World In A Day was fitly se- 
date and languid, largely lacking the powerful 
energy and high-profile hooks of the predecessor. 

Although the album contained some out- 
standing music, the whole was somewhat 
unsatisfying. There was a cer- 
tain degree of sloppiness and 
uncharacteristic carelessness 
about some of the songwrit- 
ing, with songs like “Ameri- 
ca,” “Tamborine,” "The Lad- 
der,” and “Temptation” sound- 
ing like musical throwaways that 
appeared to have been written 
and recorded too fast. The an- 
guished “Condition Of The 
Heart” has an exquisite melo- 
dy, but the song was spoiled by 
all manner ofbombastic sound ef | 
fects and Princes overdone backing 
vocals. And despite Princes claims 





































that the album was entirely different from Purple Rain, some songs 
seemed to build on ideas of his last album. Musically, “America” 
was close in character to “Baby, Pm A Star,” while the influence of 
“Purple Rain” was unmistakable in the stately, elegiac chorus of 
“The Ladder.” The arrangement of “Paisley Park” was clearly in- 
fluenced by that of “When Doves Cry,” the two songs lacking 
basslines and having similar vocal-drum machine frameworks. 
The album’s most satisfying moments were “Pop Life,” “Pais- 
ley Park,” “Around The World In A Day,” and “Raspberry Beret,” 
all songs fusing arresting and memorable melodies with accentuat- 
ed beats. Interestingly, “Raspberry Beret” had existed as an instru- 
mental piano piece since 1982, but the song had not been put to- 
gether or recorded until the Around The World In A Day sessions. 


Musical growth 

Parade, the soundtrack album to the ill-fated Under The Cher- 
7y Moon movie, was further proof that Prince was more concemed 
with musical growth than with repeating past successes. It was a 
record of startling variety, showcasing a wide range of musical styles 
and sounds. Ambitious and inquisitive, Parade clearly showed that 
Prince was moving away from the more obviously commercial pop/ 
rock music of his 1983/84 period. Parade was a musically demand- 
ing, if somewhat inconsistent, album that took work to appreciate 
and comprehend. 

Parade represented a quantum leap from the uniform “Minne- 
apolis sound” of the previous albums. The most significant new 
element in Prince’s music was the Fairlight, a sampling keyboard. 
The Fairlight opened up a whole new world of sounds. Prince was 
actually a late-starter in using a sampling keyboard, Peter Gabriel 
and Kate Bush having introduced the instrument on early 80's al- 
bums. Another essential musical ingredient on Parade was Clare 
Fischer's evocative orchestral arrangements. Prince had first used 
his orchestrations on The Family album, one of his most musically 
rewarding side projects. Recorded during 1984, The Family album 
was to some extent a vehicle for Prince to experiment and develop 
new ideas. The Family album saw Prince completely re- 
defining his sound with the extensive use of the 
Yamaha DX7 keyboard and Clare Fischer's or- 
chestral arrangements. 

A jazz musician and arranger, Clare 
Fischer first introduction to the rock 
world was in the early 70's when he pro- 
vided “string sweeteners” for Rufus first 
album. A steady stream of pop orchestra- 
tion work followed, leading to his affilia- 
tion with Prince. The combination of 
Prince’s music and Clare's evocative and al- 
most movie-like orchestrations worked very 
well on The Family and Parade albums, 
adding a vaguely ominous feel to some 
of the music. 

Parade featured more live drum- 
ming by Prince than any album since 
Controversy. He continued his use of the 
finger cymbals (on “Under The Cherry 
Moon” and “Girls And Boys”). The 
abum also introduced two new in- 
struments: a Caribbean steel 
drum on "New Position” and 
the Roland guitar synth on 
“Girls And Boys” and 
“Anotherloverholenyo- 

head.” An impor- 
tant contribution 
to the album 


1986 promo shot of Prince 
with finger cymbals, 
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Simmons $D55 electronic 
drums. 


was made by Eric Leeds, who played sax on “Girls And Boys” and 
“Mountains,” the latter also featuring trumpet player Atlanta Bliss. 
Having first worked with Prince on The Family project, Eric Leeds 
joined the expanded “Counter Revolution” line-up that was as- 
sembled in late 1985. Besides the core group of Wendy, Lisa, Bob- 
by Z, Dr Fink and Brown Mark, the new line-up also included 
Atlanta Bliss and rhythm guitarist Miko Weaver (Jerome Benton, 
Greg Brooks and Wally Safford were also added as backing singers 
and dancers for the 1986 Parade tour). 

Parade was the third album attributed to Prince and The Rev- 
olution, but this time only one track, “Mountains,” featured the 
entire group. However, the album involved Lisa and Wendy to an 
even greater extent than on Around The World In A Day. They 
worked closely with Prince on most of the album and sang backing 
vocals on many tracks. They came up with the music for “Moun- 
tains" (the lyrics were by Prince) and Prince featured Wendy as 
lead vocalist on “I Wonder U.” Additionally, they accompanied 
Prince on “Sometimes It Snows In April,” Wendy playing acoustic 
guitar and Lisa piano. The song was written by Prince, but he 
wanted them to interpret the song and put their stamp on it. 

Prince had an awful lot of musical respect for Lisa and Wendy, 
and he was beginning to appreciate their input, realizing that their 
sound and musical style could complement his music. There was 
not much the other Revolution members could play on their in- 
struments that Prince could not play himself. That was not the 
case with Lisa and Wendy. Wendy had a distinct rhythm guitar 
sound that Prince liked, and Lisa was a chssically trained and high- 
ly skilled piano player, and her style of playing was very different 
from Prince’s. Friends since their shared childhood, Lisa and 
Wendy were able to interact musically in a way that only people 
who have been playing together for a very long time are able to do. 

Some critics saw Parade as a reum to Dirty Mind-era funk, 
but even though it contained three of his funkiest efforts since 1999 
in “Girls And Boys,” “New Position,” and “Kiss,” the album con- 
tained an awful lot more, from the gentle, reflective ballad “Some- 
times It Snows In April” and the calm, melancholy piano instru- 
mental "Venus De Milo,” to Princes potent brand of highly thyth- 
mic rock in “Mountain?” and “Anotherloverholenyohead.” Some 
psychedelic Around The World In A Day touches could be heard on 
the carnivalesque “Christopher Tracy’s Parade” and in the use of a 
sitar like drone on “Mountains,” while Prince’s love affair with 
France was evident on the chanson-like “Do U Lie?,” with its ac- 
cordion sound, and in theuse of spoken French in two songs (“Girls 
And Boys” and “Do U Lie”). 

“Girls And Boys,” “New Position,” and “Kiss,” may have 
lacked the profundity of Prince’s strongest work, but they showed 
him at his effortless funky and playful best. Other highlights were 
“Mountains” and “Anotherloverholenychead,” both packing a con- 
siderable punch. “Under The Cherry Moon” and "Venus De Milo” 
were rather slight compositions but they displayed some of Prince’s 
melodic fair. “Do U Lie?” meanwhile, showed Princes considera- 
ble songwriting versatility, but the song sounded more like a light- 
hearted parody than a serious piece of songwriting (somewhat in 
the manner of Paul McCartney's Beatles pastiches, “When I’m 64" 
and “Honey Pie"). Sounding confused and aimless, the album’s 
least distinguished songs were “I Wonder U” and “Life Can Be So 
Nice.” 

‘The album contained four heavily orchestrated songs, but the 
majority of the tracks were quite sparsely instrumented and ad- 
hered to Prince’s “less is more” approach to arranging. Two of the 
most bared-boned songs were “Kiss” and “New Position.” Other 
tracks such as “Mountains” and “Anotherloverholenyohead” had a 
faller sound than Princes previous albums. The reverb-drenched 
production of “Christopher Tracy’s Parade,” “I Wonder U,” and 
“Life Can Be So Nice,” all featuring Clare Fischer's orchestrations, 
was very disappointing, resulting in a cluttered sound and Prince’s 
vocal sounding distant. The dizzying range of sounds, arrangements 
and musical styles nonwithstanding, the 12 tracks hung together 
with a fluency. 

Parade was the first time Prince included more than the odd 
song from his back catalogue. The album contained three songs 
that dated back a few years. “New Position” was originally record- 
ed in 1982 (it was re-recorded from scratch for Parade), while "Ve- 


nus De Milo” had existed as an unrecorded 
untitled piano piece for a couple of years. A 
brief portion of "Under The Cherry Moon” 
was played during a few shows on the Purple 
Rain tour, but the song had not been record- 
ed before the Parade sessions, Both "Venus 
De Milo” and “Under The Cherry Moon” 
were credited as being co-written by Prince 
with his father, but, again, his actual contri- 
butions, if any, are uncertain. 


Impressionistic 
masterpiece 

Princes next record, the double album 
Sign O° The Times, was his crowning achieve- 
ment. Though flawed and occasionally unfo- 
cused, the overall songwriting quality was 
such that any minor irritants were soon for- 
gotten. Certainly, Sige O” The Times con- 
tained more genuinely outstanding songs than 
any other Prince (or F) album before or 
since. Playful and spontaneous-sounding, the 
album is in many ways Princes impressionis- 
tic masterpiece. Most of the music has an 
amazing vibrancy and sketchy, unpolished 
quality, capturing the excitement of the mo- 
ment rather than giving the impression ofbe- 
ing carefully constructed through endless 
hours of meticulous studio work (which, of 
course, most of the music was). 

The album was essentially a collection of 
songs pulled from two abandoned 1986 
projects, The Dream Factory and Crystal Ball. 
The double album The Dream Factory fea- 
tured major contributions by Lisa and Wendy 
and was going to be the fourth album attrib- 
uted to Prince and The Revolution. The 
project wasshelved when Lisa and Wendy left 
The Revolution and Prince decided to dis- 
solve the group. The Dream Factory album 
metamorphosed into Crystal Ball, intended as 
a 22-track three-LP set. Prince used several of 
the tracks that had been included on various 
configurations of The Dream Factory, but they 
were mostly songs with fairly limited input 
by Revolution members. Thus, Crystal Ball 
was in all essentials a rerum to Prince’s earlier one-man projects. 

The idea of doing something as outlandish as a three-LP set 
was appealing to Prince and was probably just as important as get- 
ting all the music out. He wanted to create a big stir after the 
dismal failure of the Under The Cherry Moon movie and the less 
than total commercial success of Parade, which sold 1.8 million in 
the States, showing a steady decline from the 10 million of Purple 
Rain and 3 million for Around The World In A Day. It was notable, 
however, that while Prince's US sales were shrinking, he was be- 
ginning to sell more in Europe. Parade outsold Around The World 
In A Dayin the markets outside of the States. 

Expectedly, the proposed three-LP set met with strong resist- 
ance from Wamer Bros. and, at one point, Prince was considering 
releasing some of the material on a single LP, using Camille as an 
artist credit instead of his own name. Warner Bros. insisted on 
cutting Crystal Ball back to a two-LP set and, in the end, Prince 
was forced to give in. Fifteen Cryral Ball tracks survived on Sign O° 
The Times and Prince came up with “U Got The Look” as a last- 
minute addition. 

The resultant album, Sige O” The Times, showcased Princes 
multifarious talentsbetter than ever. Considering that it was a dou- 
ble album, overindulgences were rare and it contained few fillers. 
For the first time, he consolidated the wide range of musical styles 
that had characterized his previous albums. He reasserted his mas- 
tay of “white” pop and rock and “black” fink and soul. In short, 
Sign O” The Times had everything that made his spectacular career 
so exciting, from the breezy pop/rock of "1 Could Never Take The 
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Place Of Your Man,” the simple, charming pop of “Starfish And 
Coffee,” and the fierce rock of "The Cross,” to the two soulful 
ballads “Slow Love" and “Adore,” the gospel-flavoured “Forever In 
My Life,” and the incredibly funky “Housequake” and “Hot 
Thing” Some of the album’s most hauntingly memorable songs 
were “Sign O” The Times,” “If 1 Was Your Girlfriend,” and “It,” 
all edgy, urgent rock songs with a highly thythmic foundation. 

Sign O° The Times contained three songs that had been around 
for many years. “I Could Never Take The Place Of Your Man” 
was originally recorded in 1981, but Prince revamped and extended 
the song in 1986. "Strange Relationship” also originated from 198%. 
Lisa and Wendy had reworked the song in 1985 for inclusion on 
The Dream Factory, Prince remixed their “psychedelic” version of 
the song for Siga O’ The Times. “Slow Love" also dated back a few 
years. 

Most of the tracks were recorded by Prince on his own. Eric 
Leeds and Atlanta Bliss appeared on four tracks. “T's Gonna Be A 
Beautiful Night” was based on a live recording made with the Rev- 
olution in Paris (on the 1986 Parade tour). Sheila E., Lisa, Wendy 
and Susannah Melvoin also guested on various tracks, while Shee- 
na Easton duetted on "U Got The Look.” Apart from three songs, 
everything was written by Prince. The lyrics of "Starfish And Cof- 
fee” were co-credited to Susannah (the song was inspired by her 
reminisces of her school days) and the “Slow Love” lyrics were co- 
written by Carole Davis (who released her own version of the song 
on her 1989 debut album, Haare Of Gold). Eric Leeds and Matt 
Fink were credited for their songwriting input to “It's Gonna Be A 


Beautiful Night” 

Most songs were evidence of Prince's patented fine boned min- 
imalism. Some of the songs were actually mote sparsely arranged 
than anything since Diy Mind Some critics complained that the 
abum contained songs that appeared to be rudimentary demos. 
Unquestionably, songs like “Starfish And Coffee,” “The Cross,” 
and “The Ballad Of Dorothy Parker” sounded somewhat demo- 
like, and itis true that some of Princes productions from the 1980- 
87 period are very skeletal and underdeveloped. However, Prince 
does not really record demos, per se: rough recordings to use as a 
guide for the professional recording of a song. He might occasion- 
ally bring with him to the studio a cassette tape with some basic 
ideas for a song, but he usually creates the songs from scratch in 
the studio. The songs which the critics singled out as demos on 
Sign O" The Times simply were tracks with less embellishments and 
instrumentation than the others. 

The album did not really introduce any new instruments or 
sounds in Prince’s music. He continued his use of the Fairlight and 
the use of samples was mote pronounced than on Parada The 
Fairlight was used for drums to great effect on the title track, but 
most tracks featured the trusted Linn LM-ı drum machine. The 
abum featured some of Princes most ingenious drum program- 
ming ever. The drum machine played a crucial role on tracks such 
as “Hot Thing,” “Housequake,” “I,” “If | Was Your Girlfriend,” 
and “Forever In My Life.” On “Starfish And Coffee,” the (LM-1) 
drum tack was reversed from beginning to end. 

The album was also notable for Prince's uninhibited vocals. 
On many tracks, he created a party feel by incorporating frantic 
backing vocals, shouted instructions, treated voices, and by mixing 
sung, spoken, and some rapped lyrics. “Housequake,” “If Was 
Your Girlfriend” and “Strange Relationship” featured Prince's 
speeded-up vocals. When recording these songs, the tape speed was 
slowed down to half the normal speed. When played through at 
normal speed, the pitch of Prince’s voice was raised, making it 
sound thin and Chipmunlelike. Princes vocal on "U Got The 
Look” was slightly speeded-up, but this was because the song was 
originally recorded at a slower tempo (with more of a funky groove). 
‘Sheena Easton’s vocal on the song was added after Prince had de- 
cided on the faster tempo. 

During the recording sessions, Prince was beginning to con- 
ceive of the speeded-up voice as a character, an alter ego, and on 
the album, Prince’s lead vocal on “Housequake,” “If I Was Your 
Girlfriend,” “Strange Relationship,” and “U Got The Look” was 
attributed to Camille. The use of speeded up vocals added a play- 
fulness to the tracks, but it was mostly a very distracting “gim- 
mick.” 


Turning point 

The reviews of Sign O° The Times were generally excellent and 
the only recurring criticism was that the record was pethaps too 
eclectic for its own good. The album sold 1.8 million copies in the 
States and it was obvious that Prince had lost much of his young 
teeny-bopper audience since Purple Rain. On the other hand, he 
was fast attracting a more loyal and devoted audience and becom- 
ing the darling of the critics, particularly in Europe. 

Released at the peak of his creative powers, Sige O° The Times 
‘was a tuming point in Prince’s music (though not necessarily in his 
career). Since The Black Album and Lovaexy Prince’s music has 
become increasingly over-embellished and over-produced. Too of- 
ten, he tends to over-elaborate insubstantial songwriting ideas. It is 
as if he realizes that the actual songs themselves are not up to par 
and he tries to make up for this by over-dressing them to make the 
music more interesting. Sometimes there also seems to be a quest 
for complexity over content, and often musical details and sounds 


are more interesting than the songs. Much of Princes post-Si O” 


The Times music simply does not have the self-absorbed sureness 
or audacity of his earlier music and feels somewhat labored and 
strained rather than spontaneous, playful and unpredictable. In the 
second part of this article, I will discuss some reasons for this devel- 
opment and examine in more detail Princes post-Siga O’ The Times 


music. 


By PER NILSEN. 


Yamaha DX7, the first digital 
synth, which Prince began 
using in mid-1984 (featured 
on The Family and parts of 
Around The World In A Day). 
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With the release of #*s long awaited and overdue 
The Gold Experience, Louis R. Troha takes a look at 
Prince/*t“s direction in a “recycled” context. 
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HERE was A TIME, PRE-1989°s Barman sowsprrack, when Prince would just record 
material, prepare it in post-production, and simply release what he deemed worthy, 
mostly within a reasonable amount of time. Singles were released containing his 
own remixes or extended versions, giving additional insight into what he was about 
during that era. He released further material as B-sides or through associated art- 
ists’ projects. Though some of his influences were obvious, he combined various 
elements of music into a form that was original and unique. He had a sound of his 
own with others trying to follow his lead. 


Yet, post-1988's Lowsagy, album after album has fallen short of Prince/ Ps true 
potential. Not only has production become overblown and “maximal,” post-pro- 
duction occurs so much that the individual songs seriously suffer. Singles are re- 
leased most often with the one song, comprising edit after dance mix after remix 
after dance mix, and only occasionally with a previously unreleased B-side. 

Prince had long ago started to release other material through associated artists. 
Until around the late 19808 to early 1990s, for the most part, the artists ranged from 
at least somewhat to extremely talented. Those whose talents were rather dubious 
nevertheless served a specific purpose or provided an obvious front for Prince to use 
yet another outlet to release his music. The material itselfalso ranged from average 
to absolutely excellent 

These days, singles’ remixes are usually not done by himself, but mostly by 
in-vogue and over-used “outsiders” or by some inadequate hack or unoriginal 
imitator or stagnant, or just plain boring, flavor-of-themoment, ever-changing 
“insider.” 

Sadly, Prince/*F has been following trends at varying degrees, with very little 
success since 1989. Not only are his influences and interests more than evident, he 
is trying too hard to incorporate and blend too many forms of music with his own, 
instead of attempting to create his own. While his styles are still characteristic, for 
the most part, he has lost those special qualities that made his music distinctive. 
Associated artists and their projects reflect this unfortunate tendency as well. How- 
ever, he still manages to shine through on a regular basis with individual songs, 
whether for himself or others, thus pointing out that he should still have what it 
takes to release an entire project that is truly noteworthy. 


Most of the material fiom 1994's Come and 19995 The Gold Experience has 
either been used in various other projects or has been very exposed through tape 
samplers and live shows, for periods of over one or two years. Surprisingly and 

by contrast, The New Power Generation’s March 1995, European-released Exo- 
das, though a rather weak and disappointing overall album, came through as 
new.” 

Every album since Graffiti Bridge has had the yet further drawback of mega- 
hype about how the next Prince album “is his best in years” or “contains his strong- 
est material in years” or “will put him back on the map” or has been constantly 
delayed as he has “honed and refined” it or something else to these effects. The 
Gold Experience has most likely been boosted the most as such, especially because of 
all the media pushing °#* has recently been doing. Warner Bros. refused to release 
The Gold Experience in 1994 within weeks of Coma Soon after, Y began his “slave” 
crusade and eventually refused to hand over The Gold Experience when Warner 
Bros. was finally willing to release it. #° suddenly became “media-ftiendly,” thus 
creating hype and demand for this album. Neither side is entirely right nor without 
blame and both also have some valid points. 


Prince’s Come was released on August 16th 1994 Complaints from fans and 
critics alike were that most of the material seemed old or left-over and that its 
packaging was cheap, rushed, and minimal. However, also wanted Warner Bros. 
to release The Gold Experience, complete with its lavish, detailed packaging and 
newish-at-the-time material, soon after. 

Except for “Papa,” “Solo,” and "Letitgo,” the material on Come was originally 
credited to $, not Prince, and was from the badly conceived Glam Slam Ulysses 
“interactive musical theatre” dance production of August through October 1993. 
Many of the songs carried over from Glam Slam Ulysses to Come were slightly to 
severely detrimented by being either edited or revamped or both from their original 
form. Some of the songs appear in 1994's The Beaueiful Experience film, which 
credits everything (barring “All Blues”) to #*. The filmed material and most of the 
video clips for this film were shot in early 1994 and also utilized footage from the 
February 13th 1994 Paisley Park concert. The Beautiful Experience film was shown 
in the USA for those attending The Gold Masquerade Ball charity/promotional tour 
and was released to other parts of the world via TV, both in April 1994, well before 
even the earliest planned release of Prince’s Come. 


Exactly what makes something “F” as opposed to “Prince” is only distin- 
guishable through his own frames of reference. Some material has been released 
under both names. Musically, Prince?" has followed a continual and connected, 
though some would also say recently misguided and unfortunate, path. Old Prince 
songs, habits, styles, methods, techniques, etc. die hard as well. 


The long overdue The Gold Experience suffers fiom a similar dilemma to Come, 
as most of the tracks have been around for awhile in some manner. The interactive, 
computer-type NPG Operator Rain Ivana’s segues connect the individual songs to 
the overall motif of The Gold Experience. Some are actual separate tracks, while 
others intrude over music. This “interactive experience,” computer-type theme, 
with Rain Ivana’s vocals, in itself is now rather old and debuted at the February 
15th 1994 Paisley Park concert. Three of the tracked segues had been used before 
elsewhere, variably including “The Most Beautiful Girl In The World” video clip, 
the March 1994 European radio package, The Beautiful Experience film, and 1994's 
Interactive CD-ROM, as well as being a part of his live performances. 

‘Though well-meant and catchy, the many, many, many released versions of 
“The Most Beautiful Girl In The World” make it grossly over-exposed. Other 
songs had gained original exposure by variably being played over PAs, at afterpar- 
ties, as well as being performed live. Two of these songs are in The Beautiful Expe- 
rience film and three are in the European radio package. All had gained wide citaa- 
lation, both live and/or studio versions, by mid-1994. 

“Dolphin” and “Endorphinmachine” were both registered by Prince on April 
sth 1993, and are both from Ps Glam Slam Ulysses. Though “Dolphin” was re- 
recorded for 19975 The Undertaker film (and unreleased album), the March 1995 
released version of that film on home video uses the intact studio version. Note also 
that The Gold Experience and the uncharacteristically excellent video clip for "Dol- 
phin” are credited to “Y, while The Undertaker film on home video is credited to 
Prince. 

“Shhh” actually makes history. Because Tevin Campbell first released this song 
with slightly different arrangement, lyrics, and improvisations on 1993's Im Ready, 
this is the first time that Prince? himself has offically released a cover of a song. 
The fact that this song was produced, arranged, and composed by Paisley Park for 
Tevin is irrelevant. “Shhh” is probably the oldest track on The Gold Experience and 
cannot truly be a composition, despite the credits of both The Beautiful Experi- 
ence film, which lists the copyright as 1994, and The Gold Experience, which lists 
1993. 

The Gold Experience is not a bad album. This album, the song “Gold,” color, 
and era are supposed to be for F what 1984's Purple Rain album, song, color, and 
era were for Prince. What a shame, though, that Princef*¥* fans and even the aver- 
age record buyer had to give in to the various petty games of both Warner Bros. 
and ¢f, by having to wait over a year for the release of something “new.” Had 
Warner Bros. released it as originally planned, this album would definitely have 
had more of an impact and we would probably currently have something truly 
new. Because of this, and the “slave” crusade of hyping and refusing to hand over 
The Gold Experience while giving it a previous release date of “Never!” it is long 
overdue, almost to the point of why bother. Too much of the material is now too 
old and has been around too long to finally be released with any enthusiasm. While 
it has some strong, satisfying, and enjoyable tracks, it is hardly a classic or great 
album and has more than its share of weaknesses and problems. It is surprising that 
4 could not put together something stronger and more cohesive for his eventual 
“debut.” However, as he composed, supported, hyped, and as he was focusing on 
and performing these songs, since his name change, it is not really a surprise. But, 
meaningful and noteworthy surprises are something he does not seem to manage 
very often anymore. 


In the unsatisfactory Special Autumn 1995 Esquire Gendeman article, “Glitter 
Slave” by Julie Baumgold, °#* revealed the 50-o1-so track Emancipation project. 
This is something he has now already begun, but its release is still years away, due 
when his contract with Wamer Bros. expires. However, high-ranking and influen- 
tial members of that record label were reportedly not at all pleased after first hear- 
ing about this project by reading about it, rumored to the point of affecting future 
releases. Emancipation is already said to contain fs “heart and perhaps his best 
work.” Upon release, it will probably contain a combination of recorded, re-re- 
corded, and re-re-recorded material ftom over these years and material recorded 
around the time of its release. I guess the cycle will repeatedly continue, and who 
knows how many times we will experience it. 


By LOUIS R. TROHA. 
Special thanks to “AUNTIS,” DEREK, and NICKI. 
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1980 WB17560 I Wanna Be Your Lover [edit - 2:7] / Why You Wanna 
Treat Me So Bad? [3:49] 

1921 WECATE6D Sexuality [420] / Controversy ledit- 339] 

1982 WB17922 Lets Work [edit— 3:57] / Ronnie, Talk To Russa [1:48] 

1982 92.9896-7 1999 [edit - 3:35] / How Come You Dont Call Me 
Anymore [3:54] 

1982 _92.9896-7 — 1999 [edit - 3:35] / How Come You Dont Call Me 
Anymore [3:54] (second issue - has London fan-club 
address on back of sleeve) 

1983 929746-7 Little Red Corvette [3:08] / All The Critics Love U Tn 
New York [3:15] 

1983 92:0530-7 Delirious [2:36] / Horny Toad [2:13] 

1984 929286-7 When Doves Cry [edit — 3:49] / 17 Days [354] 

1984 9292867 — When Doves Cry [edit — 3:49] / 17 Days [354] 
(second issue — "Nr 1 in USA” sticker on sleeve) 

1984 929177 Purple Rain [edit - 4:02] / God [350] 

1984 9291747 Purple Rain [edit - 4:02] / God [3:50] (second issue = 
has London fan-club address on back of sleeve) 

1984 0201217 1 Would Die 4 U [257] / Another Lonely Christmas 
1420] 

1985 0200547 1999 [edit — 3:55] 7 Little Red Corvette [3:08] 

1985 9290557 Lets Go Crazy [edit — 3:46] / Take Me With U [3:51] 

1985 9290527 Paisley Park [4:41] / She's Always In My Hair [edit 
327] 

1925 922972:7 __Raspbeny Beret [3:51] / Hello [edit — 3:24] 

1985 9289987 Pop Life [3:42] / Hello [edit 3:24] 

1985 928000-7 America [3:40] / Gil [edit = 3:57] 

1986 9287517 Kiss [3:46] / Love Or Money [edit = 3:57] 

1985 928711:7 Mountains [3:58] / Alexa De Paris [edit - 3:20] 

1986 9285867 Girls And Boys [Edit - 3:27] / Under The Cherry Moon 
12:57] 

1985 9285217 __ Anotherloverholenyohead 13:23] / 1 Wanna Be Your 
Lover ledit- 2:57] 

1987 9283997 Sign O The Times [Edit — 5:44] / La, La, La, He, He, 
Hee [Edit - 3:20] 

1987 9285347 II Was Your Girlfriend [Edit - 3:46] / Shockadelica 
[edit - 3:29] 

1987 9282897 UGot The Look [3:58] / Housequake [Edit 3:24] 

1987 9282857 I Could Never Take The Place Of Your Man [edit - 
3:39] / Hot Thing 

1988 0270007 Alphabet SL. [Edit = 

1988 9272067 Glam Slam [Edit - 3:28] / Escape [Edit 331] 

1988 9277457 1 Wish U Heaven [2:43] / Scarlet Pussy [edit = 42 

1988 927745-7 1 Wish U Heaven [2:43] / Scarlet Pussy [edit = 
(poster sleeve) 

1989 9229247 __Batdance [Edit — 406] / 200 Balloons [5:05] 

1989 9228247 Scandalous [Edit- 4:03] / When 2R In Love [357] 

1989 9228147 Partyman [3:11] / Feel U Up [Short Stroke = 3:42] 

1989 9227577 The Arms OF Orion [Edit — 3:40] / 1 Love U In Me [413] 

1990 _5439-19782-7 The Future [Remix Edit - 3:59] / Electric Chair [413] 

1990 5439-19751-7 Thieves In The Temple [3:20] / Thieves In The Temple 
[Port I1- 1:41] 

1990 5439-19525-7 New Power Generation [3:39] / New Power Generation 
[Part 11- 2:57] 

1991 5439-19225-1 Gett OFF [Single Remix - 3:59] / Horny Pony [418] 

1991 5439-19175-7 Cream [9:12] / Horny Pony [4:17] 

1991 5439-19059-7 Diamonds And Pearks [4:45] / Q In Doubt 
[Instrumental 4:00] 

1992 5439-19020-7 Money Dont Matter 2 Wight [Edit 4:12] / GllThe 
Law [4:19] 

1992 5439-18517-7 Seny MF [5:25] / trolin [3:46] 

1992 5439-187047 My Name Is Prince [Edit - 4:05] / 2 Whom E May 
Concern [4:02] 

1992 5439-18599-7 7 [Edit — 4223] / 7 [Acoustic Version = 354] 

1993 5439-18583-7 The Moming Papers [3:57] / Live 4 Love [6:58] 

1993 5439-18345-7 Peach [3:48] / My Name Is Prince 14:05] 

1993 5439-18272-7 Pink Cashmere [Vocal- 3:56] / The Future [Mark Moore 
Remix 6:25] 

1994 NPG 6015-7 The Most Beautiful Girl In The World [407] / Beautiful 
[8:57] 

1994 5499180747 Letitgo [Edit 4:15] / Solo [5:48] 
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vas THovcH Pansce Hap sıcara his first Wamer Brothers Records 
@ontract in 1977, had racked-up numerous gold and platinum 
acord awards in many countries, and had become virtually a house- 
hold name around the world, it still took nearly ten years before he 
ever journeyed to a country that would consistently prove to pos- 
sess one of his most loyal and largest fan bases - Germany. 

Tt was 1986's Parade tour that finally allowed many European 
fans the chance 10 see Prince live in the flesh for the first time, 
three carly-8o's club dates notwithstanding. Even though he only 
performed five concerts in Germany — one in Essen and two each 
in Frankfurt and Hamburg — the effect was to only increase his 
already heady reputation as a masterful showman and a musical 
genius. Purple Rain had established Prince as an international su- 
perstar, but for the first time, European fans could really identify 
with the person whose records they were buying. Those records are 
the subject of this article. 

‘Wamer-Elektra-Atlantic’s (WEA) largest European manufac- 
turing plant is located in the small German town ofAlsdorf. Since 
late 1983, itis here that all the vinyl, compact discs, and cassettes are 
pressed for sale in the countries of Holland, Belgium, Germany, 
Switzerland, and Sweden. In addition, many items issued in the 
United Kingdom and Austria, notably CD's and 12" singles, also 
originate from the Alsdorf plant (prior to this, certainly in Holland 
and Belgium, each country had a WEA pressing plant and was re- 
sponsible for its own releases). Perhaps theplantis most notoriously 
known as the site where nearly 500,000 copies of1987°s Black Album 
were ordered but destroyed just before being shipped to retailers. 

This article will concentrate on the most unique of these Ger- 
man releases. If a specific item is not mentioned in the text, it is 
either identical or similar to its American counterpart (which were 
covered in UPTOWN #13). The accompanying discography lists 
every known German commercial release available. Unlike previ- 
ous UPTOWN discographies, however, it also contains a listing of 
German promotional releases. The reason being that there are far 
fewer of these, and it is felt that they do not merit a future separate 
discussion of their own. 


CONFUSION 


Because they are similar in many respects, it is quite easy to 
confuse German 7" pressings with their UK counterparts. This is 
especially true for the releases from 1989 to the present. German 
releases are easily recognizable because of the phrase “GEMA/ 
BLEM” that is printed prominently on the single's label (and on all 
German releases, no matter the format). “GEMA” stands for Ger- 
many while "BIEM" is for the UK. If a release has both on the 
label then it was manufactured in Germany and sold in Germany 


171]. The UK version of the same single only contains the UK 
catalog number, with the German number underneath it The pic- 
ture sleeves of German releases are also usually printed on normal 
paper stock. In the UK, the sleeve is normally printed on thicker 
cardboard stock, and features a “dip” in the rear top of the sleeve. 

‘When it comes to compact discs, German releases feature the 
10-digit catalog number in the respective singles’ “deadwax” (the 
small area near the center hole). Their United Kingdom counter- 
parts, on the other hand, feature the standard UK classification 
scheme; for example, Woos6CD. 


PRINCE TO PURPLE RAIN 

As was standard for just about all non-United States releases, 
For You was not issued in Germany until after the success of Purple 
Rain in 1984 and was the result of increased interest in the artist. 
‘Thus, Prince’s first-ever German single release was “I Wanna Be 
Your Lover” b/w “Why You Wanna Treat Me So Bad?” 
[WB:7560], taken from the self-titled Prince LP [WB 56772]. The 
track was issued in February of 1980, and was a minor hit on the 
German charts, Released only in the 7" format (worth bout $70), 
the full-color picture sleeve featured the same photo as the US 
release, with a different graphic design and an additional "Top Hit 
in England and USA” caption in yellow. It is also worth mention- 
ing here that all of the 7" and 12" singles released in Germany up 
until “Delirious” in 1983 had advertisements for other WEA prod- 
ucts on the back of their respective sleeves. 

There were no singles from Dirty Mind released in Germany. 
The lead single taken from the Controversy LP [WBK 56950] was 
“Sexuality” b/w “Controversy” [WBK1786o]. Released in October 
of 1981, the single met with little success in the charts and this is 
the main reason why it is the single rarest German record release — 
it can fetch up to $150 in the collector's marketplace. Both a 7" 
[WBK17869] and a 12" [WBkK26197] were issued in a unique, Ger- 
many-only picture sleeve that contains a black and white photo of 
Prince standing sideways in his then-trademark bikini briefs, with 
the words “Prince” and “Controversy” in red and “Sexuality” in 
black. It is worth noting here that the 7" is much rarer than the 
12", although the latter can still command up to $120. 

Also culled from Controversy was “Let's Work" biw “Ronnie, 
Talk To Russia,” issued in February of 19% 10 a bit more success 
then its predecessor. The 7" [WB17922] single was again packaged 
in a full-color sleeve featuring a photo of Prince and his Stratocast- 
er standing in front of a wall of musical notes. The accompanying 
12" [WB26216] sleeve used the identical photo, but was surround- 
ed by a blue border and the words “Maxi-Single” running diago- 





92-3809-4 
1999 
(single cassette version) 





7599-25944-2 
Around The World In A 
Day / Parade / Controversy 
(CD box set) 




















































































































and the UK as well. CD ALBUNS 
Also a source of confusion, German pressings contain three 1983 256950 Controversy 
sets of catalog numbers (in order from top to bottom, example in ET a ae 
brackets): UK [Woosó], Germany [5439-19225-7], and France [WE — 
1985 025286-2 Around The World In A Day 
1985 025286-2 Around The Wortd In A Day 
CASSETTE ALBUMS (14KT gold disc) d 
VINYL ALBUMS 1978 927204 For Vou 1985 9253052 Parade 
1979 WB 56772 Prince 1979 9-27402-4 Prince 1987 925577-2 Sign 0” The Times 
1980 WE 56862 Dirty Mid 1980 aras Day Mid 1987 256985 For You 
1981 WBK 56950 Controversy 1981 9236014 Controversy, 1987 256772 Prince 
1982 023800-1 1999 1982 92-=3809-4 1999 (ingle LP version) 19889257002 Hoveser 
(ingle LP, first issue has “eye label) 1983 _9-25720-4 1999 (double LP version) 1989 9259362 Batman 
1983 98.3720:1 1999 (double LP) 1924 0251104 Purple Arin TS Teseo emis EA) 
1984 925110-1 Purple Rain (rtial leas on purple 1985 0252864 Around The World Tm A Day CTA 
vinylwith poster) 1926 0253954 Parade 1000 1599214933 Grafi Bridge 
1998 Le 1987 9235775 Sign O The Time 1991 1599-25319:2 Diamonds And Pears 
1985 925286-1 Around The World In A Day 1985 9257204 loveexy 1091 7500.253792 Diamonds And Pearls 
1986 9253951 Parade 1989 925936-6 Batman (holographic cover) 
1987 925577-1 SignO” The Times 1990 7599-27493-4 Graffiti Bridge 1991 9257202 1999 (with "DMA. 
1987 925677-1 Black Album (withdrawn) 1991 7599-25379-4 Diamonds And Pearts 1992 9362-450372 F 
1988 0257201 Lovereny 1091 7500-25379-4 Diamonds And Pearls 1992 _9560-46105-2 (dean venian) 
1989 925936-1 Batman {holographic cover) 1992 7599-25944-2 Around The World In A Day / Parade / 
1990 _7599-27493-1_ Graffiti Bridge 1992 9362-45037-4 F Controversy (box set) 
1991 159925319 Diamonds And Pears 1993 _0362-45431-4 The NiE T 1993 9392-5651 The Hits 1 
1992 0362-450371 F 1993 9362-45435-6 The Hits 2 1993 9362-45435-2 The Hits 2 
1993 93624565141 The Mis T 1993 0362-4544024 The His / The BSE 1993 _9362-45600-2 The Hits / The B Sides 
1993 9562-45435 The Hts 2 1994 0362-45700-4 Come 1994 95362-457002 Come 
1994 9392-7931 Back Album 1994 0392-45793-4 Back Alam 1994 9362-45193:2 Back Album 
1995 9362-45999-1 The Gold Experience 1995 9362-45999-4 The Gold Experience 1995 9362-45999-2 The Gold Experience 








LE 


759921330-2 
Partyman [Video Mix - 
5:40] / Feel U Up [Long 
Stroke - 6:31] 


921370-2 

Partyman [The Purple Party 
Mix - 6:02] / Partyman 
[Partyman Music Mix - 
4:31] / Partyman [The Video 


Mix - 5:40] / Feel Up [Short 
Stroke - 3:42] 









9362-41122-2 
Peach (digipack); 
front cover [above], 
fold out [below]. 
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3" CD SINGLES 
1988 9209302 





‘Alphabet St. [Album Version - 5:40] / Alphabet St. [This 

Ts Not Music, This Is A Trip — 7:48] 

(in jewel case with 5"-adapter and titie stide) 

Glam Slam [Edit - 3:32] / Escape [Edit - 3:34] / Glam 

‘Slam [Remix - 8:53] 

{in jewel case with 5"-adapter and titie sticker) 

I Wish U Heaven [Parts 1, 2, 3 - 10:15] / Scarlet Pussy 

[6:11] (with 5"-adapten) 

Little Red Corvette [Dance Mix- 8:21] / 1999 [Full 

Length Version - 6:22] 

Exotic City [Dance Mix - 7:24] / I Would Die 4 U 

[Extended Version - 10:15] 

‘When Doves Cry [Album Yersion - 5:54] / Purple Rain 

em 

Let's Go Crazy [Extended Version - 7:35] / Take Me With 

U [3:51] 

Kiss [Extended Version - 7:16] / Girls And Boys [5:30] / 

Under The Cherry Moon [2:57] 

1989 921272-2 Batdance [6:17] / 200 Balloons [5:07] 

1989 759921257-2 Batdance [The Batmix - 7:18] / Batdance [Vicki Yale 
Mix - 5:51] / 200 Balloons [5:07] 

1989 759921330-2 Partyman [Video Mix - 5:40] / Feel U Up [Long Stroke - 
sa 

Partyman [The Purple Party Mix - 6:02] / Partyman 

[Partyman Music Mix - 4:31] / Partyman [The Video 

Mix — 5:40] / Feel Up [Short Stroke - 3:42] 

‘The Arms Of Orion [5:03] / I Love U In Me [4:12] / The 

Arms Of Orion [3:52] 









1988 9210102 





1988 9210742 





1988 9211542 





1988 9211852 





1988 9211862 





1988 9211872 





1988 9211882 

















1989 9213702 





1089 9213942 





nally in the upper left-hand comer. The 12" also contained the 
‘Long Version’ (8:02) of the single track. Expect to pay around $30 
for the 7" and $80 for the 12". 

As was the case in the UK, Warner Bros. did not know how 
well a double-LP fiom an almost virtually unknown (at least to 
Europeans) artist would sell. So, the initial release of the 2999 [92- 
3809-1] was issued as a single disc with “Automatic,” “Intemational 
Lover,” "D.MS.R.” and “All The Critics Love U In New York“ 
deleted. Two variations exist for this single-LP version: the original 
pressing contains the “eye” picture labels, while the other carries 
the standard Warner Bros. label. Several months later the album 
was re-released in its original format with all of the songs included 
[92.3720-1]. The single-LP version also used the photo of Prince in 
the purple trenchcoat, while the double-LP used the more familiar 
cover issued throughout the world. The initial German cassette 
version of 1999 [92-3809-4], however, added “D-M.S.R.” and sur- 
prisingly, “How Come U Don’t Call Me Anymore” 

The first 7" single from 1999 in Germany was the title track 
biw “How Come U Don’t Call Me Anymore” [92.9896-7], 1e- 
leased in December of 1982 (although it says January 1983 on the 
sleeve). The black and white picture sleeve (which is identical on 
both sides) features the photo of Prince and the band from the 
album’s inner sleeve. It became such a big hit that a second-press- 
ing was subsequently made. The second pressing contains Prince’s 
London fan-club address on the back, while the initial release does 
not have this feature. The 12" [929820-0] single also contained 
“1999,” of course, but was backed with “Let's Pretend We're Mar- 
tied.” Again, two pressings were made. The initial release opens at 
the top, while the second pressing opens at the side and has Prince’s 
London fan-club address on the back. This release was part of a 
German series known as “New Black Funk” (these words appear 
on the sleeve), which also contained 12'°s by The Time, Vanity 6 
and CHIC. The second pressing is much rarer than the first. 

“Little Red Corvette” b/w “All The Critics Love U In New 
York" [92-9746-7] was the second 7" single issued in Germany (in 
April, 1983). The 12" [921017-0], however, contained the Dance 
Mix of “Litlle Red Corvette” and was paired with “Lady Cab Driv- 
er” Outside of a US promotional 12", this was the only place the 
‘Dance Mix’ could be found until it was released on CD several 





years later. Both the7" and 12" sleeves feature a close-up photo of 
Princes face taken from the cover of the single-LP version of 1999. 
“Two pressings of the 12" were made: the first sleeve opens at the 
top, while the second opens at the side. 

Released only in the7" format, “Delirious” b/w "Homy Toad” 
192-9530-7] was the last German single from 1999. The full-color 
sleeve used a photo of Prince laying on a bed, and was released in 
September of 1983. 

The phenomenal success of 1984's Purple Rain film and album 
reached into the heart of Germany as well, with no less than four 
singles exploding on the charts. And due to their overwhelming 
success, WEA was forced to re-press several of the releases. The 
first was, of course, "When Doves Cry” b/w “17 Days” [929286-7], 
released on June rst. The second pressing of this7" contains a print- 
ed sticker on the sleeve that says ‘Nr. 1 in USA’ on it. Two 12s 
[920228-0] were also pressed: the first opens at the top, the second 
opens at the side. 

“Purple Rain” b/w “God” [929174-7] was next, the second 
pressing of which has Prince's London fan-club address printed on 
the reverse of the sleeve. Three variations of the 12" [920267-0] 
exist, with the initial copy opening at the top. The second pressing, 
meanwhile, opens at the top and has the fan-club address on the 
back, while also containing a poster and a sticker (which says, ind. 
Super Poster). The third pressing has the address on the back and 
opens at the side of the sleeve. 

As in the UK, two completely different 12""s were released for 
the next single, “I Would Die 4 U.” The first has the track paired 
with the edit version of “Another Lonely Christmas” and also “Free” 
1920297-0]. The sleeve for this single has a photo of Prince sur- 
rounded by a border of purple rain.’ The second single has the 
exact same catalog mumber as the initial release but contains the 
extended versions of both “I Would Die 4 U” and “Another Lone- 
ly Christmas.” This sleeve uses the same photo, but is black and 
white with the words ‘US Remix’ printed all over it. This is also 
the rarer of the two 12"¥s. 

Not too long after “I Would Die 4 U” was released, "1999" 
b/w “Little Red Corvette” [929-054-7] was released as a single yet 
again to great chart success. Once again, two variations of the 12" 
1920144-0] exist, with the first opening at the top and the second at 
the side. Incidentally, the first issue of the Purple Rain LP [925110- 
1] was released on purple vinyl and included the full-band poster. 


AROUND THE WORLD IN A DAY 
TO PRESENT 

The singles issued by WEA in Germany from 1984 to the 
present are, for the most part, pretty similar to those released in 
other countries. Therefore, the following paragraphs will only dis- 
auss those releases that are unique to Germany. 

As was the case in the UK, "Paisley Park” b/w “She's Always In 
My Hair” [929052-7] was the lead release in Germany from 1985s. 
Around The World In A Day [925286-1]. The 12" single [920356-0] 
for this release, which also contains the remix of “Paisley Park,” has 
the distinction of being the single-most rarest German maxi-single 
— it can set back a collector up to $100. The 12" for “Pop Life” b/w 
“Hello” [920357-0] can also be found with misprinted label. Some 
copies of this single mention a track time of 9:07 for the Frech 
Dance Mi? on the release. But this is the timing for the UK-only 
“Extended Version” of the track, which of course is not available on 
any German release. The CD [925286-1] for thealbum, meanwhile, 
wras also made in a limited quantity as a 14KT gold disc. This was 
sponsored by the German newspaper Bild am Sonntag, and is iden- 
tical to the normal release with the exception of a sticker that says 
“Bild am Sonntag — Limited Edition GOLD.” 

‘Two of the four 12" singles from Parade [925395-1] are notable 
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for the inchision of limited edition posters: “Kiss” b/w “Love Or 
$” [920442-0] and “Girls And Boys”/“Under The Cherry Moon”! 
“Erotic City” [920532-0]. The former features an enlargement of 
the photos on its respective sleeve, while the latter contains the 
Parade album. cover photo and "Prince and The Revolution” writ- 
ten in blue on the side. 

‘The German releases from Sige O° The Times are identical to 
those released in the rest of the world. The first release was released 
as two single CD's (with separate back covers and booklets) shrink 
wrapped together, with a blue heart sicker on the plastic. The re- 
issue a few years later came asa double CD (with one bookder) in the 
big old type double cd pack, while the latest realease came asa dou- 
ble CD in the new type slim case. 

Princes next project, Black Album, might possibly be the most 
famous of all his German releases. All vinyl copies [925677-1] of the 
shelved project originate from Germany — the few CD's that are in 
existence are pressings from the United States. Apparently, some 
WEA loading-dock workers had an eye on the future when they 
smuggled two or three dozen of the LPS from the Alsdorf plant 
before they were destroyed. Obviously, these became instant col- 
lector’s items and remain so today (even though Black Album re- 
ceived an official release in late 1994). Once can still expect to pay 
up to $5,000 for an original 1987 pressing. 

From 1988’s Lowsexy, as in the UK, two different 7""s were 
issued for “I Wish U Heaven” b/w “Scarlet Pussy.” One is a nor- 
mal release, while the second features a fold-out poster sleeve (a 
live shot from the Lovesary tour). Both use the same catalog number 
[927745-7], but the poster sleeve edition cannot be told apart from 
the normal release without looking closely at it. The 12" [921074- 
0] for this single also features a fold-out poster (another, different 
live photo from the tour). 

Three-inch CD singles were also issued in Germany begin- 
ning in 1988. They are, for the most part, identical to their UK 
counterparts — with the exception of different catalog numbers — 
so they will not be discussed here (see UPTOWN #16 for an in- 
depth discussion of these singles). There are however, a series of 
five such singles that are worth noting here. In 1988, WEA Germa- 
ny began reissuing “classic” Prince tracks on 3" CD's. The discs 
that make up this series are: “Little Red Corvette (Dance Mix)” 
b/w “1999” [921184-2], “Erotic City (Dance Mix)” b/w “I Would 
Die 4 U (Extended Version)” [921185-2], “When Doves Cry” b/w 
“Purple Rain” [921186-2], “Let’s Go Crazy (Extended Version)” bay 
“Take Me With U” [921187-2], and “Kiss (Extended Version)”/ 
“Girls And Boys”/"Under The Cherry Moon” [921188-2]. These 
are very interesting for their inclusion of remixes, that are unavail- 
able on CD anywhere else, and different artwork — thus they make 
a very worthwhile purchase for a serious collector or an ordinary 
fan. These singles were reissued in 1989 in the 5" CD format with 
completely different catalog numbers. 

‘As in the UK, a limited-edition, yellow bat-logo picture CD 
was released for the Batman soundtrack [927489-2] and, interest- 
ingly, Germany and France were the only countries in the world to 
produce a fifth single from the Basman soundtrack Issued mainly 
to commemorate Princes record-setting European Made tour in 
1990, "The Future” b/w “Electric Chair” [5439-19782-7] was re- 
leased in a totally unique picture sleeve ~ a head and shoulders shot 
of Prince with a scarf covering his face. The versions of the tracks 
are remixes, and can be found in their entirety on the 12" and CD 
singles. This 7" release also exists in Spain as a test pressing. 

1991's Diamonds And Pearls [7599-25379-1] album introduced 
a new format into the German marketplace — the cassette single. 
WEA tested the format briefly thatyear to a hukewarm response, so 
only two such singles were released (excluding “The Most Beauti- 
fal Girl In The World” b/w “Beautiful” [NPG 6ors-s] and The 





ee fe 
5439-19175-4  5439-19225-4 NPG 6015-9 
Cream Gett Off The Most Beautiful Girl In The World 





5" @ SINGLES 





1989 7509-21186-2 Little Red Corvette [Dance Mix — 8:21] / 1999 [Full 
Length Version - 6:22] 





1989 7599-21185-2 Exotic City [Dance Mix - 7:24] / T Would Die 4 U 


[Extended Version - 10:15] 





1989 7599-21186-2 When Doves Cry [Album Version - 5:54] / Purple Rain 


[5:65] 





1989 7599-21187-2 Lets Go Crazy [Extended Verson- 7:35] / Take Me With 


U [3:51] 





1089 7599-21188-2 Kiss [Extended Version - 7:16] / Grls And Boys [5:30] 7 


Under The Cherry Moon [2:57] 








1989 7599-272912 The Scandalous Sex Suite [The Cie, Ihe Passion, The 


Rapture - 19:20] / Sex [7:02] / When 2 R In Love [4:02] 





1990 7599-21570-2 The Future [Remix 6:44] / Electric Chair [Remix = 


5:44] 





1090 7599-21598-2 Thieves In The Temple [Remix - 8:10] / Thieves In The 


House Mix [6:57] / Temple House Dub [Fade - 5:07] 





1090 7599-21801-2 New Power Generation [3:41] / New Power Generation 


[Part I- 2:58] / Melody Cool [Extended Remix - 6:10] 











1990 7599-21783-2 New Power Generation [Funky Weapon Remix - 5:02] / 
TCs Rap [3:12] / Brother With A Purpose [4:19] / Get OF 
[6:42] / The Lubricated Lady [2:40] / Loveleft, Loveright 


[5:02] 





1091 9362-40188-2 Gett OFF [Single Remix — 402] / Gett OFF [Une Single 


Edit - 6:24] / Gett OFF [Purple Pump Mix - 8:37] 





1991 9362-40213-2 Cream [4:12] / Hory Pony [4:17] / Gangster Glam 


[5:06] 





1091 9362-40197-2 Cream [Album Verson- 412] / Cream [NPG Mix- 
5:47] / Things Have Gotta Change [Tony M. Rap - 
3:57] /2 The Wire [Geamy Instrumental - 3:13] / Get 
Some Solo [1:31] / Do Your Dance [KC's Remix - 5:58] / 
Housebanger [4:23] / Q In Doubt [4:00] / Ethereal Mix 
[%43] 








1991 9362-40312-2 Diamonds And Pearls [4:43] / Things Have Gotta 
Change [Tony M. Rap ~ 4:02] / 2 The Wire [Creamy 
Instrumental 3:17] / Do Your Dance [KCs Remix - 


5:59] 








1992 9362-40417-2 Money Don't Matter 2 Wight [4:12] / Push [5:56] / Call 


The Law [419] 





1992 9362-40481-2 Sexy MF [5:25] / Strolin 13:45] / Daddy Pop [5:16] 








1092 9362-407042 My Name Is Prince [Edit - 4:05] / Sexy Mutha [Edit OF 
“Sexy MF Remix — 3:55] / 2 Whom It May Concem 


[4:02] / My Name Is Prince [LP Version - 6:38] 











1992 9362-40709-2 My Name Is Prince [Onginal Mix Edit- 8:06] / My Name 
15 Prince [12° Club Mix - 8:11] / Sexy MF [12" Remix - 


7:34] 





1992 9362-40732-2 7 [Album Edit 423] / 7 [Acoustic Version - 3:54] 7 7 


[After 6 Edit - 4:20] / 7 [After 6 Long Version - 5:15] 





1993 9362-40800-2 The Homing Papers [3:57] / Live 4 Love [6:58] / Love 2 


The 9 [5:46] 





1093 9362-41121-2 Peach [3:48] / 1 Wish U Heaven [2:43] / Gris And Boys 


[Edit - 3:27] / My Name Is Prince [4:05] 





1993 9362-41122-2 Peach [3:48] / Mountains [Album Version - 3:58] / 
Partyman [Edit - 3:11] / Money Don't Matter 2 Night 


[Edit - 4:12] (digipack) 








1093 9362-41291-2 Pink Cashmere [Vocal Version - 3:56] / Pink Cashmere 
[Guitar Version ~ 3:58] / Paisley Park [Album Version ~ 


441] / Glam Slam [Album Version - 5:04] 








1994 NPCSD15:5 The Most Beautiful Girl In The World [4:07] / Beautiful 


Be] 





1094 0060212NPG Fhe Becu tiful Experience: Beautiful [5:55] / Stacowax 
[5:14] / Mustang Mix [6:19] / Flutestramental [3:35] / 
Sexy Staxophone and Guitar [3:54] / Mustang 
Instrumental [3:23] / The Most Beautiful Girl In The 


World [4:37] 





1994 9360-41736-2 Letitgo [Edit- 4:15] / Solo [Album Version - 3:48] 7 
Alexa De Paris [Extended Version - 4:54] / Pope [Album 


Version - 3:28] 





1994 0362-417822 Letitgo: Caviar Radio Edit [459] 7 Cavi Street Edit 
15:02] / Instrumental [5:02] / On The Cool-Out Tip Radio 
Edit [6:34] / () Shem Sick Edit [5:42] / Original Album 


Version [5:33] 





1995 9362-43503-2 Purple Medley [Edit - 3:14] / Purple Medley [11:00] / 


Winky Js B-Sides Remix [7:00] 








1995 0362-435742 Eye Hate U [7" Edit w/o Guitar - 3:50] / Eye Hate U 
[Album Edit - 4:26] / Eye Hate U [Quiet Night Mix by 
Enc Leeds - 3:55] / Eye Hate U [Extended Remix - 


6:17] / Eye Hate U [Album Version - 5:58] 





1995 9362-43571-2 Gold [Edit - 4:43] / Rock And Roll Ts Alive! (And Tt Lives 
In Minneapolis) [Non-LP Track - 4:36] / Eye Hate U 


[Extended Remix - 6:17] 








CASSETTE SINGLES 





1991 5439-19175-4 Cream [4:12] / Horny Pony [6:17] 





1991 5439-19225-4 Gett OFf [Single Remix — 3:59] / Homy Pony [4:18] 





1994 NPG 6015-9 — The Most Beautiful Girl In The World [4:07] / Beautiful 
18:57) 








1094 0060214 NPG Fhe Beca tiat Experience: Beautiful [5:55] / Stacowax 
[5:16] / Mustang Mix [6:19] / Flutestramental [3:35] / 
Sexy Staxophone and Guitar [3:54] / Mustang 
Instrumental [3:23] / The Most Beautiful Gil In The 
World [4:37] 








Kiss 
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Cream (remixes) 





My Name Is Prince (remixes) 
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PRINCE 














12" SINGLES 
1981 WEK26197 
1952 WB2e216 





Sexuality [4:20] / Controversy [7:18] 
Lets Work [Dance Renix - 8:02] / Ronnie, Talk To 
Russia [1:58] 

199 [6:22] / Lets Pretend Were Mamed [7:20] (hist 
issue — sleeve opens at top) 

199 [6:22] / Lets Pretend Were Mamed [7:20] (second 
issue - sleeve opens at side and London fan-club address 
on front cover) 

Little Red Corvette [Dance Mix- 8:00] / Lady Cab 
Driver [8:25] (first issue - sleeve opens at top) 

Tittle Red Corvetie [Dance Mix- 8:00] / Lady Cob 
Driver [825] (second issue - sieeve opens at side) 

When Doves Cry [5:54] / 17 Days [3:54] (First issue = 
sleeve opens at top) 

When Doves Cry [5:54] /17 Days [3:54] (second issue — 
sleeve opens at side) 

Purple Rain [8:45] / God [Vocal - 3:59] (first issue — 
sleeve opens at top) 

Purple Rain [8:45] / God [Vocal - 3:59] (second issue — 
sleeve opens at top and London fan-club address on 
back: with poster and sticker — “inc. Super Poster") 
Purple Rain [8:45] / God [Vocal - 3:59] (third sue — 
sleeve opens at side and London fan-club address on 
back) 








1952 9208200 





1952 9208200 





1983 9210170 





1983 9210170 





1084 9202250 





1084 9202250 





1084 920267-0 





1084 920267-0 





195% 9202670 





1982 0209300 Alphabet SL. [5:40] / Alphabet St. [This is not music, 


tisis a tip - 7:48] 








1988 9210050 Glam Slam [Remix - 


from this rat race - 6:26] 








1988 9210740 1 Wish U Heaven [Parts 1, 2, 3- 10:16] / Scarlet Pussy 


[6:09] (some copies with poster) 





1989 0212720 __Ratdance [The Batmic- 7:15] / 200 Balloons [5:02] 





1989 921257-0 — Batdance [The Batmix 7:15] / Batdance [Vicki Vale 


Mix - 5:55] / 200 Balloons [5:02] 





1989 9213300 Partyman [The Video Mix - 6:20]Fesl U Up [Long 


Stroke - 6:30] 








1989 921370-0 Partyman [Purple Party Mix- 6:02] / Partyman 
[Partyman Music Mix 4:31] / Partyman [The Video 


Mix — 5:40] / Feel U Up [Short Stroke ~ 3:42] 





1929 9213940 The Arms Of Orion [LP Version- 5:03] / I Love U In Me 


[4:12] / The Arms OF Orion [Edit Version ~ 3:52] 








1989 9274911 The Scandalous Sex Suite [The Crime, The Passion, The 


Rapture - 19:20] / Sex [7:02] /When 2 R In Love [4:02] 





1990 7599-21570-0 The Future [Remix — 6:39] / Electric Chair [Remix ~ 5:36] 





1990 7599-21593-0 Thieves In The Temple [Remix — 8:03] / Thieves In The 
House Mix [6:50] / Temple House Dub [Fade ~ 5:06] 








1990 7599-21870-0 New Power Generation [LP Version - 3:40] / New Power 
Generation [Part II - 2:56] / Melody Cool [Extended 
Remix 6:04] 








199% 9362-40187-0 Gett OFF [Urge Mic- 8:25] / Gett OFF [Thrust Mix- 9:28] 








1984 920297-0 I Would Die 4 U [2:57] / Another Lonely Christmas 
[452] / Free [5:00] 

I Would Die 4 U [Extended Version - 10:15] / Another 
Lonely Christmas [Extended Version - 6:47] 

1999 [Full Length Version - 6:22] / Little Red Corvette 
[Full Length - 6:58] (first issue - sleeve opens at top) 
1999 [Full Length Version - 6:22] / Little Red Corvette 
[Full Length - 4:58] (second issue - sleeve opens at 
side) 

Let's Go Crazy [Extended Version - 7:35] / Take Me With 
U [3:51] (first issue - sleeve opens at top) 

Let's Go Crazy [Extended Version - 7:35] / Take Me With 
U [3:51] (second issue — sleeve opens at sie) 

Paisley Park [4:38] / She's Always In My Hair [3:25] / 
Paisley Park [Remix - 6:53] 

Raspbeny Beret [New Mix - 6:55] / She's Always In My 
Hair [New Mix - 6:30] 

Pop Life [Fresh Dance Mix - 6:16] / Hello [Fresh Dance 
Mix- 6:38] 

America [21:46] / Girl [7:36] 

Kiss [Extended Version - 7:16] / Love Or Money [edit - 
3:57] (initial copies with poster and sticker - “incl. 
Super Poster") 

Mountains [Extended Version - 10:03] / Alexa De Panis 
[Extended Version - 4:54] 

Girls And Boys [5:30] / Under The Cherry Moon [2:57] / 
Erotic Gty [7:24] 

(initial copies with poster and stider - “Includes FREE 
Poster’) 

Anotherloverholenyohead [Extended Version - 750] / 1 
‚Wanna Be Your Lover [5:47] 

Sign O The Times [4:57] / La, I, La, Fe, He, Hee 
[1032] 








195% 9202070 





1985 9201660 





1985 9201660 





1985 920317-0 





1985 920317-0 





1985 9203560 





1985 9203550 





1985 920357-0 








1985 9203890 
1986 920442-0 











1986 920465-0 








1986 9205320 





1986 920587-0 





1987 9206450 


1991 9362-40213-0 Cream [4:12] / Horny Pony [4:17] / Gangster Glam [5:06] 








1991 9362-40197-1 Cream [NPG Mix — 5:47] / Things Have Gotta Change 
[Tony M. Rap ~ 3:57] / 2 The Wire [Creamy 
Instrumental - 3:13] / Get Some Solo [1:31] / Do Your 
Dance [KC's Remix - 5:58] / Housebangers [4:23] / Q In 
Doubt [4:00] / Ethereal Mix [4:43] 











1991 9362-40311-0 Diamonds And Pearks [LP Version - 4:45] / 
Housebangers [4:23] / Cream [NPG Mix - 6:16] / Things 
Have Gotta Change [Tony M. Rap - 3:57] 





1992 9362-40417-0 Money Don't Matter 2 Night [Album Version — 
Push [Album Version - 5:56] / Call The Law [ 








1992 9362-40481-0 Seny MF [Album Version - 5:25] / Strollin‘ [Album 
Version ~ 3:45] / Daddy Pop [Album Version - 5:16] 





1992 9362-40701-0 My Name Is Prince [LP Version - 6:38] / Sexy Mutha 
[Edit OF Sexy MF Remix - 3:55] / 2 Whom It May 
Concern [4:02] 











1992 9362-40708-0 My Name Is Prince [Original Mix Edit - 8:06] / Sexy MF 
[12" Qub Mix- 8:11] / My Name Is Prince [House Mix - 
7:18] / My Name Is Prince [Hard Core 12" Mix— 7:55] 








1992 9362-40731-0 7 [Album Version 5:13] / 7 [Acoustic Version 354] 7 
7 [After 6 Long Version = 5:15] 





1993 9362-41120-0 Peach [3:48] / Gris And Boys [Edit- 3:27] / My Name 
Is Prince [Edit - 4:05] / Partyman [Edit - 3:11] 








1993 9362-41279-0 Pink Cashmere [Vocal Version- 3:56] / Pink Cashmere 
[Guitar Version] / The Future [Mark Moore Remix - 
6:25] / Glam Slam [Album Version 5:04] 








1994 0060150NPG The Most Beautiful Girl In The World [ 
13:57] / Beautiful Extended Club Version ~ 
Beautiful Beats [32 


7] 7 Beautiful 
225] / 











199% 0060210NPG The Beautiful Experien 
15:14] / Mustang Mix [6:19] / Futestramental [3:35] / 
Sexy Stacophone And Guitar [3:54] / Mustang 
Instrumental [3:23] / The Most Beautiful Gi In The 
World [4:37] 








1987 0206070 Tf I Was Your Girlfriend [454] / Shodadeia 
[Extended Version - 6:12] 

U Got The Look [Long Look = 
[Single Cut- 3:58] / Housequake [Album Cut 4:38] / 
House quake [7 Min. Mo' Quake - 7:15] 

T Could Never Take The Place Of Your Man [6:31] / Hot 
Thing [Edit - 3:40] / Hot Thing [Extended Remix — 

8:32] / Hot Thing [Dub Version- 653] 

Kiss [Extended Version - 7:16] / Love Or Money [6:47] 
(reissue) 








1987 9207270 











1987 9207280 








1988 920442-0 


1994 9362-41738-0 Letitgo [Album Version - 5:33] / Solo [Album Version = 
3:48] / Alexa De Paris [Extended Version - 4:54] / Pope 
[Album Version - 3:28] 

199% 9362-41782-0 Letitgo: Caviar Radio Edit 14:59] / Cavi Street Edit 

15:02] / Instrumental [5:02] / On The Cool-0u Tip Radio 

Edit [4:34] / () Sherm Stick Edit [5:42] / Original Album 
Version [5:33] 

1995 9362-43573-0 Eye Hate U [Extended Remix 6:17] / Eye Hate U 
[Album Version - 5:58] / Eye Hate U [Quiet Night Mix by 
Eric Leeds - 3:55] 

















Beautiful Experience [0060214 NPG], which were issued by Edel in 
1994): “Cream” b/w “Homy Pony” [5439-19175-4] and “Gent Of” 
biw “Horny Pony” [s439-19225-4]. Both cassettes use the same sin- 
gle cover artwork, with a red-and-white stip running across the 
bottom and the words "MC Single” 

Two different CD singles were released for “Cream.” The first 
[9362-40213-2] only features “Homy Pony” and “Gangster Glam” 
along with the single track, while the second [9362-40197-2] con- 
tains the same mixes as the US maxi-single release. It is also note- 
worthy to mention that the German CD singles for “Diamonds 
And Pearls” [9362-40312-2] and “Money Don't Matter 2 Night” 
[9362-40419-2] do not feature the holographic discs that can be 
found on their UK counterparts. 

“Two different 12" and CD singles were released for “My Name 
Is Prince,” the second single from the *#* album [9362-45037-1] in 
1992. The first [9362-40701-0] features the normal purple single 
sleeve found in other countries, along with “Sexy Mutha” and “2 
‘Whom It May Concem.” The second version [9362-40708-0], how- 


ever, uses the same photo but has a yellow border and the words 
“Remixes” running diagonally in the upper right-hand comer, In- 
terestingly, the 12" also contains the “House Mi? of the song, 
whereas the CD does not. 

Strangely, around Christmas of 1992 WEA issued a three-CD 
box set [7599-25944-2] containing the Around The World In A Day, 
Parade, and Controversy albums. This came housed in a cheap, dark 
blue cardboard box with the words “29 Track 3 CD Set Prince 
Collection” written in a raspberry color. 

In Germany, “Pink Cashmere” b/w “The Future (Mark Moore 
Remix)” [5439-1872-7] was the second single released from The 
Hits r [9362-45431-1] set. (As in the UK, “Peach” b/w “My Name Is 
Prince” [5439-18345-7] being the first.) The 12" single [9362-41279- 
o] contains both the ‘Vocal’ and ‘Guitar’ versions of the track, 
along with “The Future (Mark Moore Remix)” and “Glam Slam,” 
while the CD single [9362-41291-2] features "Paisley Park” instead 
of the remix of “The Future.” 

Finally, similarly to the “My Name Is Prince” releases, two 





#22 


different 12" and CD singles were pressed for “Letitgo” in 1994. 
The initial issue [9362-41738-0] contains just the single track along 
with “Solo,” “Alexa De Paris,” and “Pope,” while the second [9362- 
41782-0] contains six different mixes of the song. The background 
for the remix singles is slightly darker than for the normal releases, 
which is the only way you can tell the difference between the two 
without looking at the back of the sleeve. 


PROMOTIONAL RELEASES 

Although Germany is responsible for pressing the majority of 
vinyl and compact disc releases for the European marketplace, it 
still ranks far behind in producing unique promotional releases. 
For every German release (7"/12"/LP/CD) about 300 copies are 
sent out with a product information sheet to radio stations and 
DJ's. This sheet mentions the artist, producer, track listing, track 
times, and some (more or less) interesting facts about the artist. 
WEA just uses the normal commercial release, puts the informa- 
tion sheet inside the sleeve, and slaps a “PR-Copy” sticker on the 
front or back of the record. Besides these releases, WEA has issued 
several promo samplers with a Prince song(s) on them along with 
other artists as well. However, these have been omitted from the 
discography. To this end, there have only been a few noteworthy 
items. These will be discussed below. 

The first such release is a 1984 sampler cassette issued to pro- 
mote Purple Rain [PRO 413]. This came housed in a unique purple- 
and-white]-card, and features “When Doves Cry” (twice), “Baby, 
PmA Star,” and “Computer Blue.” “When Doves Cry” is listed as 
being a ‘Long Version, but it is actually just the album track 

Five years later, WEA pressed a limited quantity 7" single for 
“Batdance” [PRO 542]. This was issued in the familiar Batman 
sleeve, but it has ‘Remixes’ printed under the word “Batdance.” 
Indeed, the single does contain "The Batmix Edit” b/w "Vicki Vale 
Mix Edit.” Both versions are only available on this release. This 
item sells for around $40 today. 

The Crown Jewels [SAM 1037], a 16-track greatest hits sampler, 
was issued in 1992 to promote the Diamonds And Pearls European 
tour. It features a black cover with the title in gray, along with the 
words “For promotional use only” in white. The 16 tracks induded 
are: “1999,” “Little Red Corvette,” “When Doves Cry,” “Purple 
Rain,” “Raspberry Beret,” “Kiss,” “Ano therlovetholenyohead,” 
“Sign © The Times,” “I Could Never Take The Place of Your 
Man,” “Alphabet St,” “Batdance,” “Partyman,” “Gett Off” “Dia- 
mondsAnd Pearls,” “Money Don’t Matter 2 Night,” and “Thieves 
in The Temple.” Most frequently, prices for this unique item fall in 
the $80 to $100 price range because only around 800 were sent out. 

‘Next was a one-track CD single for “Sexy MF” [SEXY 1]. Only 
around 300 copies of this single were made and sent out to selected 
radio stations. It is very rare, and sells for around $40. 

A special CD sampler called The Hits [PRCD2] was issued in 
1993. This disc comes in a unique-artwork sleeve (photo of Prince 
by trees), and contains 12 tracks lifted fiom The Hisz and The His 
2. It features: “Peach,” “1999,” “Little Red Corvette,” “Purple Rain,” 
“When Doves Cry,” “Raspberry Beret,” “Kiss,” “Sign O” The 
Times,” “Alphabet St,” “Cream,” “Sexy MF,” and “Gen Off” 
Around 800 of these samplers were pressed, but they are still fairly 
easy to find in the $40 to $80 range. 

Although itwas never officially released asa single, Edel pressed 
limited copies of a promotional 12" [0060605 NPG] and CD 
[0060600 NPG] singles for “Love Sign,” from 1-800-NEW-FUNK. 
Both singles contain a Radio Edit and “The Storyboard Video 
Mix? which are only available on these releases, as well as the nor- 
mal album version. The singles are also unique for their title cover 
artwork. Expect to pay about $40 for the CD and $50 for the 12". 

To promote the release of Come in 1994, WEA made 300 cop- 
ies of a special promotional folder. This contained information 
about the Come album, while also holding a special CD. The CD 
itself [PRO902] says “Prince - Come, 3:42,” but the disc has “Or- 
gasm” on it. The only difference to the released album version is at 
the end, where Prince asks, “R U ready?” (this came from an early 
configuration of the Come album). This is a very rare and unique 
item, which is currently priced around $80. 

Finally, the release of The Gold Experience has seen more Ger- 
man promotional items issued than any other previous Prince*#* 








PROMOTIONAL RELEASES 

1984 (ASS PRO413 Purple Ain Sampler: When Doves Gy [Long 
Version - 5:52] / Baby, I'm A Star [420] / When 
Doves Cry [Short Version - 3:49] / Computer Blue 
[3:59] / When Doves Cry [Long Version - 5:52] 




















1989 7° PROS42 Batdance [The Batmix Edit 4:09] / Batdance [Vicki 
Vale Mix Edit- 4:13] 

1992 D SAM1037 The Crown Jewels (es tact for track lating) 

1992 D SYI Sexy MF [5:25], 

1993 D PROZ The Hits (so tex for track listno) 

1094 @ 0060605 NPG Love Sign [Radio Edit- 3:24] / Love Sign [The 1- 


_800-NEW-FUNK Version - 4: 
Storyboard Video Mix — 





1 / Love Sign [The 
yl 
































1994 12% 0060600 NPG Love Sign [Radio Edit- 3:24] /Love Sign [The 1- 
£800-NEW-FUNK Version - 4:33] / Love Sign [The 
Storyboard Video Mix 5:37] 

1994 D PROG? Ons [3:42] (disc says “Prince - Come, 
folder with promotional information) 

1995 © RDA He Hate U [7 Edit Without Guitar 3:50] 

1995 (D 936245992 The Gold Experience 

1995 D PROD 99 Gol [Edit 4:43] Gold [Album Version - 7:23] 








PRO 413 
Purple Rain 
Sampler 





0060600 NPG (maxi-single) 
Love Sign 


PRO 542 
Batdance 


abum. The first such piece was a promotional CD single for "Eye 
Hate U” [PRCD ax], which contains the Edit Without Guitar 
mix of the wack This item comes housed in a generic light blue- 
and-white title cover. Meanwhile, a promo CD was made for The 
Gold Experience album [9362-45999-2], which came housed in the 
standard blueblack-white title cover. Interestingly, the album is 


credited to “Prince” and not “®% because of this error only a few 
copies made it to the market (expect to pay up to $70 for one). 
Lastly, a promo CD was also pressed for the “Gold” [PRCD 99] 
single, which features a unique title cover —a large “¥ and “Gold” 
printed in black on a gold background. It contains both the edit 
and the album versions. The two promo CD singles can be found 
in the $40 price range. 

“Approximate values for the rarer German pressings have been 
stated in the main text above, however for the remainder of the 
releases the following prices can be used asa guide: 7" and 12" sin- 
gles — $10-15, 12s with posters — $20-25, CD singles (3" and $") — 
$10-20. Keep in mind that prices for first pressings of the various 
singles will alwaysbe higher than later pressings, due to the fact that 
there were presumably less copies printed than subsequent reissues. 





By HAROLD LEWIS with help from AXEL ENGELHARDT. 

Sleeve reproductions supplied by AXEL ENGELHARDT. 
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Rock Hard 


DEZ DICKERSON 


- an interview 


Dez Dickerson joined Prince's band in 1978 and went on to 
play with Prince for five years. He left after the 1999 tour in 
1983 and put together his own band, The Modernaires. Dez 
was a rock 'n' roller and influenced Prince to go in a rock 
direction. Perhaps his most well-known contribution to 
Prince's music is his guitar solo on “Little Red Corvette,” but 
Dez also co-wrote “Cool” and “Wild And Loose” with Prince for 
The Time and penned “He's So Dull” for Vanity 6. 

In this interview, he talks about his time with Prince and his 


Dirty Mind tour line-up. 


new career. 


These days, more than 10 years after leaving the Prince camp, 
Dez has firmly entrenched himself in the world of Christian 
music and runs his own record label out of Nashville. 

— The label is called Absolute Records and we started officially in 
July 1994 It’s something that I had planned to do for a number of 
years. At this stage we've signed four artists to the label and the 
vision is to work with Christian artists and primarily focus on those 
who have the special talent and charisma that can give them an 
impact and influence on Christian music, the gospel music market. 
‘Also the kind of artist that has the talent and ability to have an 
impact on the world outside the church. 

Sometime in 1996 or so I plan to do a record because it’s some- 
thing that Pve wanted to do for a long time and the timing just 
hasn’t been right but I really feel strongly that the time is right 
now. My music is much more pop and rock influence than the 
Prince stuff was. The stuff I envisage being on the record has a sort 
of Beatle-esque quality to it. Probably the thing to expect is some- 
thing that’s kind if King’s X was more pop and if The Beatles and 
Sly Stone and Led Zeppelin got together and made a record, that is 
probably what ¡és going to sound like. It think it's going to bea 
band record, but I'm approaching it more, 1 think, as a concept 


than a band. The band is going to be called Power Love and at this 
stage of the game, Pl probably make the record with just myself 
and a few other studio players but when it comes time to tour PI 
put some guys together and actually have a band. 

After leaving Prince's band in the spring of 1983, Dez with 
his band The Modernaires, hit the road, stopping only to make a 
cameo appearance in the Purple Rain movie, performing the song 
“Modemaire.” Signed to Prince’s management company, he was 
scheduled to release that same song as a single in November 
1983 followed by an album in 1984, on Warner Bros. That deal 
fell through, as did subsequent deals with MCA, Chrysalis, Co- 
lumbia, Epic and other major labels who courted him during his 
time as Billy Idol's opening act in 1984/1985. 

After a few years of musical madness, 1987 saw him touring 

with Judson Spence who was supporting his first secular re- 
lease. This is when Dez's transition towards Christianity really 
happened. From there he hooked up with a number of key peo- 
ple in the Christian music industry and began writing and pro- 
ducing for a number of Christian acts. This work eventually led 
to his role of Vice President of A & R at Christian music label, 
Starsong. 
— The process really began in 1980. I was on the road with Prince 
and just had a dramatic, personal encounter with the God I thought 
I knew about but had what we call a born again experience. It 
changed my life and I made a commitment to serving God. Even 
though I was playing with Prince and stayed with him for another 
three years, in December of 1980 my life was radically changed by 
my experience. 

Taking into account Dez's current positive and spiritual out- 
look on life and music, it is hard to contemplate that he played 
alongside Prince when songs such as “Sister,” “Head,” “Soft 
And Wet,” and other sexually suggestive numbers were an inte- 
gral part of the Man's repertoire. 
= Pm glad I did it for the first couple of years that I was with him, 
I was living in darkness so I can’t be surprised or ashamed of what 
Twas a part of because we were all clueless. We had a sense of what 
we were doing, especially when it got more and more into the 
crudity and vulgarity, was wrong and we were influencing young 
minds with some stuff that really wasn’t good for them. 

I wasn’t mature in my Christianity to the stage where I was clear 
in my thinking. On the one hand I was beginning to experience a 
great deal of uneasiness about the continued direction the thing 
was going in with respect to what I professed as my faith and life- 
style At the same time I had these solo aspirations but looking 
back I used my spiritual convictions as an excuse to get out there 
and go pursue my solo career. What] really wanted was to be a real 
star for Jesus, be bigger than Prince and be able to get up on the 
Grammies and say, “I owe it all to the Lord.” But really it was, 1 
just wanted to get out and be a star. 

Looking back on it all, I fully believe that it was something God 
used. I'm understanding more and more that he kept me in that 
band for three years after I got saved. The influence that I gained as 
being a part of that, the notoriety and the credibility it gave me 
within the industry, is something that God uses to this day. I have 
access to people 1 wouldn't have access to otherwise and there are 
people listen to me who won't listen to the biggest televangelist in 
the world because culturally they don’t relate to them. They know 
me, they know where I came from and they know that Pra real. 

For more information on Dez Dickerson’s Absolute Records 
write to: 1710 General George Patton Drive, Suite 109, Brent- 
wood, Tennessee 37027, USA. 


By NEIL RICHARDS, 7 Magazine. 
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Miko Weaver joined Prince’s band after playing rhythm guitar with 
Sheila E. on the Purple Rain tour. Members of Sheila’s band used 
to guest with The Revolution during the encores of Prince's show. 
— Prince asked me to join The Revolution when I was touring with 
Sheila E. I thinkit was somewhere at the beginning of the Purple Rain 
tour. For a while I played in both bands on the same nights. First 
with Sheila E. and then later in the show with Prince. That became 
impossible. Prince demands your fall attention. I decided to give it 
to him and left Sheila E. During the Siga O’ The Times tour, Sheila 
also joined the band. 

T travelled all over the world with Prince. It must have been more 
than 400 concerts we've done together. After a while could play the 
guitar just as well as he. I copied his style and his touch. He taught 
me every trick he knew. That’s probably why he kept me for such a 
long time in his band. So I could fill in for him during parts of the 
concerts where he was too busy dancing to play his guitar. 

Pm one of the fewbandmembers who weren't asked to go but left 
themselves. Lets face it: Prince taught me everything I know. But 
there was nothing left to learn. I became one of the “old” people in 
the band. That became tiring. It was somewhere in 1990 during the 
Nade tour that | decided to quit. 1 was so far away from the other 
band members. | became annoyed so quick with all the things they 
had to learn. Not just on stage but also in the day-to-day life. Aftera 
while 1 couldn't stand it anymore when someone left something in 
the hotel and kept everybody waiting, Itwas time for me to move on. 
Ineeded a break after almost seven years on the road with Sheila and 
Prince. Besides that there are reasons why I left that | won't tll you. 
There will come a day when I will tell all the gossip, all the dirt. Now 
ain't the right time for that. 

Sometimes when hear a new song and when I listen to the guitar 
sound, I go “mmmmm, that sounds familiar” But it’s alright. He 
paid me good, the time I was with him. And it’s impossible to prove 
that its me who plays the guitar when Pm not even sure myself. 
Prince would just ask me in the middle of the night to showup in the 
studio: "Do this, play that.” That was it. A year later, once the album 
was released, would be the first time I heard the songs I played on. 
The album Grafhet Bridge is completely made like that. There is a 
part on the album that, as far as I know, Prince recorded when Lisa 
Coleman and I were justplaying during a soundcheck No one knew 
what to expect when the record was released. And with nobody I 
mean thepeople in the band. 

After leaving Prince's band in 1990, Miko hooked up with Ed- 

die Murphy. 
— Two years after leaving Prince I joined Eddie Murphy's band. I 
toured with him for a few years. We wrote about so songs together. 
Maybe some of them will be released some day. After that I started 
my own studio where I produced hip-hop bands. Very low-key. 

The last time that I saw Prince was during a concert in Los Ange- 
les. I brought Eddie Murphy with me backstage. Prince didn’t seem 
to be pleased with that, as if I was bringing Eddie to spy on Princes 
tricks, Itwasa fanny and a little embarrassing moment. About year 
ago some Paisley Park people called me to ask if] was interested in a 
reunion. It had something to do with the name change. I thought it 
wasa great idea. But nothing came of it. 

Today Miko lives in Rotterdam, Holland, where he is fronting 

his band Miko & The Boombox. A record is in the making but for 
now, Miko wants to concentrate on playing live gigs. 
-The last few years I've been travelling around Europe. Somewhere 
on the road, I met this lovely Dutch girl. I came to Holland because 
of her. We wereplanning to get married but something went wrong. 
Idon’twant to say anything more about it Except that Pm happy to 
be here. Holland is a very relaxed country. The funk is here. It re- 
minds mea lot of my hometown Berkeley in California. 


MIKO WEAVER 


- an interview 


Miko Weaver played rhythm guitar in Prince’s band on four 
tours, Parade, Sign 0’ The Times, Lovesexy, and Nude. In this 
interview, he talks about his work with Prince and what he 
has been doing since leaving Prince’s band in 1990. 


I became friends with some local musicians. One thing leads to 
another. Somehow things just clicked. That was when Boombox was 
bom. It just took a few weeks. Songs were written and rehearsed in a 
matter of days. We play a mix of hard edged funk. All original mate- 
rial although we use parts of other songs such as “Kiss” ftom Prince. 
Our live shows lasts about three hours, non-stop music. Nounneces- 
sary elements. Justplug in and play. Pure party music. 

Iwon’tmake the same mistake as Prince. No record company will 
ever release a Boombox song. We want to do everything ourselves. 
That's why we start very small, playing in pubs and local clubs. Just 
to get the machine going. I don’t have to prove myself I’ve shown 
the world what can do in The Revolution and the other bands. 

‘Once the band isready for thebig thing, we will release a record on 
ourown. The song “Crazy With Sex? was originally intended tobe the 
firstsinglebuta record store in Rotterdam stole the song and released 
itonaPrincebootleg, Maybe, when we have another song to release as 
a single will writea tune like “Bootleg Bitches" to bea B-side. 

Boombox is more than a musicband. We are a collective group of 
creative people. We have our own designers, photographer, compu- 
ter whizz kid, ete. We don’ tneed anybody to produce our video clips. 
Well do it ourselves. Once the train is on the rails we will move to 
bigger clubs, football stadiums and then, who knows, the first casino 
on the moon! Then people will come to see me and not Prince. Pm 
sony, but Prince will have to give some of his fans to me. 

I guess what makes Boomboxso special is the fact thatwe are more 
than justaband. [ésa family. We're together all the time. The fanny 
thing is that I dreamed about forming my own band in Europe years 
ago. Now my dreams are coming true. 


By GERARD VAN DEN IJSSEL. 
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1991): Nude Tour Report + A Song 4 U [songs written by Prince for other 
artists] #2 2): Live 4 Live [1991 live appearances] « If Gave U Diamonds 
& Pearls [the Diamonds And Pear's album] + A Talented Boy [official recordings] « Lets 
Work [rehearsal tapes] e Lyrics 1992): What Time 5 It? [The Time story] + 
{Got Grooves And Grooves Up On The Shelf Pt. 4 [outtake tapes] « Dig I U Will The 
Picture [video tapes] e New Position [US and UK chart placings] + Lyric 
slr (Aer 1902): The Definitive Prince Bootleg Discography +2 Respect 
[cover versions performed by Prince] + Nasty Girls [Vanity 6 ston] + J Got Grooves 
And Grooves Up On The Shelf — Pt. 2 [outtake tapes] e Live 4 Live 1991-1992 [live 
performances 1991- 92] «Hat Ting! [on UPTOWN = policy regarding bootleg] #6 

jigmonds And Pearls Tour Report ¿7 (Juny 1393): The Funky New AL. 
umn Entitled Tine 4 shu» Tonight Pm Gonna Party Lie 1ES 1999 [the 1999 
album] © Purple isie ee songs] + My Name Is Prince [US promo discogra- 
phy] #8 (Arm 1993): F Really Get A Dirty Mind [the Dirty Mind album] + Dirty Mind 
Tour Report + The Ryde Dyvine [the Act I and The Ryde Dyvine TV specials] + Bif- 
boards [the Joffrey Ballet] 1592): Act Tour Report » Carmen Op Top [Car- 
men Electra profile] e A Rock Soap Opera [the unused segues from the album] + 
Respect H [list of cover versions performed by Prince] J 
Shut Up! Already, Damn! [Prince's interviews] 
God? Do I Believe In Me? [the Controversy album] + Fve Got 2 Sides And They're Both 
Friends [the philosophy of Prince] « A King In The Land Of The Rising Sun [Japanese 
discography] + Welcome 2 The Dawn [on Prince's new name] + Let's Do It... Interac 
tive [Glam Slam Ulysses] + Open Book [bibliography] + Lyrics #12 (2. 29 
H Tour Report + festin’ Positive 4 The Funk [George Clinton profile] « They Calf Me 
Melody Cool [Mavis Staples profile] All Of This And More Is For You 
[the for Jou and Prince albums and ive performances] > The Beautiful Experience [the 
launch of the single] + Original Prince [US discography] e Lyrics 
ple Rain — 10th Year Anniversary [the album, tour and fim] + Isırt It A Shame me 
Ain't A Movie - Then U Could Rewrite My Every Line [deleted movie footage] + Could 
UB The Mast Beautiful Gr In The World? [The Beautyful oro Vfim 

The Definitive Prince Bootleg Discography — pt. 

4): The Spirits Calling, Here's The Reason Way [the Come Mais + The Inter- 
active Experience [the F Interactive CD-ROM] + An Extended Member Of The Royal 
Household [UK discography] Ain't That A Bitch [the Black Aburi] 
+A Song 4 U [songs written by Prince for other artists - updated] + Standing At The 
Altar [exclusive interview with Margie Cox] #18 (A Origins Of The 

Minneapolis Genius [exclusive interview with Pepé Will] + It’s Au- 

tomatic [Australian discography] + Sex Shooters [the Apollonia 6 

The Definitive Posterography 

Everybody Wants 2 Sell What's Already Been Sold 

[the evolution of The Gold Eperence] + Ent It A Shame This Ain't 

A Movie — Then U Could Rewrite My Every Line— pt 2 [deleted movie 
footage] + The amorous Life [the Sheila E. Story] #21 (0cm 

5): All That Glitters Ain't Gold [The Gold Experience album spe- 

cial] + The Ultimate Live Experience [1995 European tour report] + 

Child Of The Sun [exclusive interview with Mayte] 


Rest of the world 








Rest of the world 














